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DRONE IMAGINARIES AND SOCIETY

Drones are in the air. The production of civilian drones for rescue, transport, and le-
isure activity is booming. The Danish government proclaimed civilian drones a nati-
onal strategy in 2016. Accordingly, many research institutions as well as the industry 
focus on the development, usage, and promotion of drone technology. These efforts 
often prioritize commercialization and engineering as well as setting-up UAV (Unman-
ned Aerial Vehicle) test centers. As a result, urgent questions regarding how drone 
technology impacts our identity as humans as well as its effects on how we envision 
the human society are frequently underexposed in these initiatives. 

Our conference aims to change this perspective. By investigating cultural represen-
tations of civilian and military drones in visual arts, film, and literature, we intend to 
shed light on drone technology from a humanities’ point of view. This aesthetic drone 
imaginary forms not only the empirical material of our discussions but also a prism 
of knowledge which provides new insights into the meaning of drone technology for 
society today.

Several artists, authors, film makers, and thinkers have engaged with this drone ima-
ginary. While some of these inquiries provide critical reflection on contemporary and 
future drone technologies – for instance issues such as privacy, surveillance, automa-
tion, and security – others allow for alternative ways of seeing and communicating as 
well as creative re-imagination of new ways of organizing human communities. The 
goal of the conference is to bring together these different aesthetic imaginaries and to 
better understand the role of drone technologies in contemporary and future societies.
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DAY 1

Location: Sky Room, Campus Kollegiet, 14th 
Floor, Campusvej 1, 5230 Odense

9:00 Registration 

9:30 Welcome and Introduction: Drone 
Imaginaries and Society 
Kathrin Maurer
Daniela Agostinho

10:00 – 12:15 Session 1: Drone Art 

Thomas Stubblefield, Signature Strikes: Drone Art 
and World-Making

Jan Mieszkowski, Drones and the Big Data 
Sublime

Moderator: Svea Braeunert

12:15 – 13:00 Lunch

13:00 – 15:15 Session 2: Seeing with Drones 

Svea Braeunert, Forms of the Unseen: Hito 
Steyerl’s Documents of Drone Warfare

Rasmus Degnbol, Photographing Europe’s Border 
Change from Above

Moderator: Andreas Immanuel Graae

PROGRAM



DAY 1 (continued)

15:15 – 15:45 Coffee Break

15:45 – 17:45 Session 3: Drones and Social 
Communities (Sky Room)

Jutta Weber, Social Radar: On Drones and 
Data Science

Dan Gettinger and Arthur Holland, Drone Art: 
What it Means, Why it Matters, and Where it’s 
Going

Moderators: Kristin Veel and Karen Louise 
Grova Søilen

20:00 Dinner (only for speakers and network 
members)

Restaurant 61
Kongensgade 61
5000 Odense, Danmark
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DAY 2

9:00 – 11:15 Session 4: Drone Art and 
Surveillance (Sky Room)

Tomas van Houtryve, Blue Sky Days 

Sarah Tuck, Drone Vision: Warfare, Surveillance, 
and Protest

Moderator: Steen Ledet Christiansen 

11:15 – 12:15 
Transfer to SDU main campus (5 min walk)

Lunch at SDU Restaurant

12:15 – 14:30 Session 5: Drones and 
Gender Politics  (U 133)

Lauren Wilcox, Queering War: The Gender 
Politics of the Drone

Claudette Lauzon, The Objects of Drone 
Warfare: A Feminist Art History

Moderator: Daniela Agostinho 

14:30 – 14:45 Coffee Break 

14:30 – 14:45 Coffee Break

PROGRAM



DAY 2 (continued)

14:45 – 16:15 KEYNOTE (U 133)

Derek Gregory, Sweet Target…Sweet Child: 
Aerial Violence and the Imaginaries of 
Remote Warfare 

Moderator: Rikke Munck Petersen 

16:15 – 16:30 Coffee Break

16:30 – 17:00 Final Discussion (U 133)



ABSTRACTS 



Sweet Target…Sweet Child: Aerial Violence and the Imaginaries of Remote Warfare
Derek Gregory (Keynote)

In February 2010 a US air strike on three vehicles in Uruzgan province, Afghanistan in support of US 
and allied ground forces caused multiple civilian casualties.  The attack was the direct result of surveil-
lance carried out by a Predator drone, and a US Army investigation into the incident criticised the flight 
crew for persistently misinterpreting the full-motion video feeds from the remotely operated aircraft.  
This has become the signature strike for critics of remote warfare, yet they have all relied solely on a 
transcript of communications between US Special Forces in the vicinity, the drone crew at Creech Air 
Force Base in Nevada, and the helicopter pilots who executed the strike.  But an examination of the 
interviews carried out by the investigation team reveals a more complicated – and in some respects 
even more disturbing –  picture.   This presentation uses those transcripts to brings other actors into 
the frame, pursues the narrative beyond the strike itself, and raises a series of questions about civilian 
casualties.  During the post-strike examination of the site the casualties were rendered as (still) sus-
picious bodies and, as they were evacuated to military hospitals, as inventories of injuries. Drawing 
on Sonia Kennebeck’s documentary film ”National Bird” I also track the dead as they are returned to 
their villages and the survivors as they struggle with rehabilitation: both provide vivid illustrations of the 
embodied nature of nominally remote warfare and of the violent bioconvergence that lies on the other 
side of the screen.

Bio: 
Derek Gregory is Peter Wall Distinguished Professor and Professor of Geography at the University 
of British Columbia at Vancouver. His research addresses the ways in which war has (and has not) 
changed over the last 100 years.  He is completing a new book, ”Reach from the Sky: Aerial Violence 
and the Everywhere War”, which is a critical investigation of bombing from before the First World War 
through to the contemporary use of drones in the world’s borderlands as a central vector of later modern 
war.  His current research focuses on casualty evacuation (military and civilian) from war zones; one of 
its central concerns is the figuration of the wounded body and its multiple apprehensions as it moves 
through the evacuation chain.  The two projects have collided in another stream of work on the bombing 
of hospitals and medical facilities in Afghanistan, Syria and too many other theatres of war.  He also 
has a keen interest in the experimental use of the performing and visual arts in rendering the violence 
of modern war.



Drone Art: What it Means, Why it Matters, and Where it’s Going
Dan Gettinger and Arthur Holland 

What is “drone art”? What motivates the movement? And what is its role in helping us understand the 
impact of drones on society? Charting the Center for the Study of the Drone’s five-year effort to track 
and articulate the core principles of the genre, this presentation will seek to unpack and build upon 
the assumptions, contradictions, and motivations at play within the intersection of unmanned vehicles 
and artistic expression. By examining a series of key works and interventions that have shaped and 
reshaped the genre in recent years, the presentation will point to the inherent challenge of establishing 
a working definition for the term “drone art” in the first place, and consider why that is the case. Look-
ing into the future of the movement, we will examine these works and frameworks in the context of the 
ongoing shifts in both prevailing public attitudes toward the technology and the evolution of unmanned 
vehicle systems technology itself, and point to broader questions and lines of inquiry about the role of 
art in how society reconciles itself to new technological realities. The presentation will also introduce 
participants to the Center’s forthcoming publication project, Drone Art, a collection of artworks and artist 
Q+As.

Bios: 
Dan Gettinger is the co-founder and co-director of the Center for the Study of the Drone at Bard Col-
lege. He has written extensively on defense policy, emerging technologies, and international security. 
Dan holds a B.A. in Political Studies from Bard College.

Arthur Holland Michel is Co-Director of the Center for the Study of the Drone at Bard College. He has 
written for Wired, Vice, Bookforum, Al Jazeera America, Post Modern Culture, and an Oxford Research 
Encyclopedia, among others. He is the author of a forthcoming book about aerial surveillance, to be 
published by Houghton Mifflin Harcourt in 2019.



Signature Strikes, Drone Art and World-Making
Thomas Stubblefield

In their focus on possible identities, meanings and events, the martial networks of U.S. drones enact a 
shift from producing a definitive world picture to overseeing the ground from which such representations 
emerge.  The mobilization of data that makes this project possible conflicts with the historical goals of 
surveillance and reconnaissance operations.  Rather than identifying discrete individuals, the kill chain 
collects the partial traces of metadata in order to produce the proper nouns necessary for a strike.  The 
flattened ontology that emerges from these relations allows drone power to penetrate the world directly, 
to work through and as instead of upon its objects.  These operations comprise the complementary 
logics of drone operation which I will call “tactical animism” and “simple triggers.”  Through this joint 
constellation, drone power shifts from the symbolic to the ontological; its intervention becomes one of 
world-making.  
Using work by Trevor Paglen, Noor Behram and others, this presentation will consider the ways in 
which these relations resurface in the context of drone art and the larger attempt of this genre to reim-
agine its subject by way of this convergence.

Bio: 
Thomas Stubblefield is Assistant Professor of Art History and Media Studies at the University of Mas-
sachusetts, Dartmouth.  His research interests include the visual culture of disaster, the theory of pho-
tography and drones.  In 2015, his book 9/11 and The Visual Culture of Disaster (Indiana University 
Press) was awarded the Rollins Prize.  Recent essay publications include: “What Do Photographs 
Want?  Mitchell’s Theory of Photography from the Camera Obscura to the Networked Lens” in W.J.T. 
Mitchell’s Image Theory: Living Pictures (Routledge) and “In Pursuit of Other Networks: Drone Art and 
Accelerationist Aesthetics” in Life in the Age of Drone Warfare (Duke University).  His essay: “Towards 
a History of the Medial Regime: Force and the Post-Industrial Female Body” is forthcoming in Cultural 
Critique (University of Minnesota Press).



Queering War: The Gender Politics of the Drone
Lauren Wilcox

As a leading theorist of the drone writes, “The drone upsets the available categories, to the point of 
rendering them inapplicable” (Chamayou 2015). As war has been considered one of the most gendered 
of all human activities (Goldstein 2001), I suggest that perhaps one of the reasons this form of warfare 
is so troubling and difficult to classify in contemporary conceptual frameworks is precisely that it defies 
the gendered categories that have constituted IR theories of war and political violence; this form of 
violence is both a radical undermining of certain understandings of what ‘war’ is as well as a repro-
duction of other forms of violence that underpin racial capitalism.  Inspired by feminist critiques of the 
war/peace distinction in terms of sexualized violence against women, I also draw from queer and black 
feminist thought to analyse drone violence as a form of sexualized violence in order to open up space 
for thinking through the roots of our concepts of political violence and bodies politic. The surveillance 
technologies, the gratuitousness of certain images of violence, particularly the hypervisibility of black 
death (Sharpe 2016) versus the resistance to representation of other forms of violence, particularly 
(some forms of) sexualized violence (Azoulay 2008) are a key line of investigation and will be read 
through histories of gendered and racial violence structures not only “group-differentiated vulnerabilities 
to premature death,” (Gilmore 2007) but also susceptibility to sexualized violence and violation (McK-
ittrick and Weheliye 2017, Hartman 1997).  
What ‘scenes of subjection’ (Hartman 1997) are produced in the spectacles of power/invisibility of drone 
warfare? Given the much noted ‘voyeuristic intimacy’ of the drone and its fetishized, even sublime qual-
ities of the drone and the predator/prey ‘manhunt’ (Chamayou 2012) structure of this form of violence, 
and taking seriously Foucault’s point that power over bodies in technology is rendered pleasurable 
through technology, I consider how the regimes of desire, sexuality, and law that structure this form of 
violence opens space for reconsidering our analyses of the political violence that ‘becomes war’ in its 
conceptual muddiness. 

Bio: 
Lauren Wilcox is University Lecturer in Gender Studies and Deputy Director of the University of Cam-
bridge Centre for Gender Studies, Cambridge UK. Dr Wilcox is currently working on a monograph 
tentatively entitled “War Beyond the Human”. In this work, Dr Wilcox explores the political and tech-
nological assemblages of bodies that make up the so-called ‘posthuman’ nature of war and political 



violence for the ways in which they challenge we theorize the relationship between violence, desire, 
embodiment, race, sex, and gender. This book aims to produce an account of political violence in con-
temporary international relations building upon queer theorizations of gender and sexualized subjects 
that ultimately argues for new conceptual understandings of violence.
Her first monograph was “Bodies of Violence: Theorizing Embodied Subjects in International Relations” 
(OUP, 2015). This work was honored with awards for the Best Book from the Theory Section and the 
Feminist Theory and Gender Studies Section of the International Studies Association. Dr Wilcox has 
also published in Millennium: Journal of International Studies, Review of International Studies, Feminist 
Review, Security Dialogue, International Feminist Journal of Politics, and Security Studies.

Drones and the Big Data Sublime  
Jan Mieszkowski

Today, photos and videos are increasingly made by machines for machines. The almost unimaginable 
scale on which still and moving images are created and processed by digital surveillance and informa-
tion systems ensures that the overwhelmingly majority of them will never be seen by human eyes. In 
this talk, I explore the sublimity of big visual data in the post-vision age and consider its implications for 
emerging drone aesthetics. Although by definition unmanned aerial vehicles take the place of human 
beings or fill roles to which people could never aspire, several contemporary artists have nonetheless 
turned to drone media in an effort to resuscitate the humanist paradigm of the autonomous artwork, a 
singular product that cannot be subsumed by an algorithm or a data set. In the fight against the spec-
tacle of immensity and complexity that underwrites the neoliberal rationalization of life, drones may yet 
prove to be a valuable weapon.

Bio: 
Jan Mieszkowski is Professor of German and Comparative Literature at Reed College. He is the author 
of Labors of Imagination: Aesthetics and Political Economy from Kant to Althusser (Fordham, 2006) and 
Watching War (Stanford, 2012); and he has just completed a new book entitled Crises of the Sentence. 
His recent articles explore a range of topics in Romanticism, Modernism, and critical theory. He has also 
published and lectured widely on the spectacles of the permanent war economy. 



Drone Vision:  Warfare, Surveillance and Protest
Sarah Tuck

This paper will present Drone Vision as a two-year curated research project (2016-2018) that considers 
drones as a new camera consciousness, which alters the material assemblages through which warfare, 
surveillance and protest takes place. Drawing on the multiple uses and theories of drone technology 
from State surveillance of people, killing at a distance to an insurgent strategy of recognition (Chamay-
ou) there is, of course, a need to particularize: On the one level exploring the affective meanings of a 
view from above as part of mobilizations against authoritarianism (Weizman, Bräunert & Malone) and 
on the other as part of colonial governance and war (Adey et al, Mirzoeff). In response to this challenge 
Drone Vision is working through a partnership between The Hasselblad Center in Sweden, NiMAC [The 
Nicosia Municipal Arts Centre, Associated with the Pierides Foundation], Cyprus and Zahoor Ul Akhlaq 
Gallery, at the National College of Arts in Lahore, Pakistan, with each gallery taking lead responsibility 
in the commissioning of three photo based artworks for the simultaneous exhibitions of Drone Vision in 
May 2018. Bringing the cities – Gothenburg, Nicosia, Lahore – together through a shared photo based 
research is an endeavour to make apparent the differential meanings of seeing without being seen, of 
vulnerability and resistance. As such the cultural framework and partnership of Gothenburg, Nicosia 
and Lahore is an effort to produce a geography of thinking about drones that approaches the terms 
colonial and counter-colonial as specific topographies of political control and political demand. 
This paper will share and contextualize the work of the photo based artists commissioned in the three 
cities that address the questions of visibility and verticality intrinsic to the operations of drone technolo-
gy and its meanings for artistic and political praxis. 

Bio: 
Dr Sarah Tuck is the Director of Drone Vision: Warfare, Surveillance and Protest a collaborative initiative 
of Valand Academy, Gothenburg University and the Hasselblad Foundation. Her work has traversed a 
wide range of situated practice, including community development, post conflict processes and insti-
tutional networks where questions of agency, knowledge production and representation have always 
been central. She is the author of After the Agreement – Contemporary Photography in Northern Ireland 
(2015) a curated research project which explores the affective meanings of images and the socio-polit-
ical context of post Agreement. 



Social Radar: On Drones and Data Science
Jutta Weber

Drone warfare and data science are intimately linked. Automated (meta) data collection, machine learn-
ing, and the use of algorithms are used to integrate and mine data from various sources to identify pos-
sible targets. One of the recent foci of military research is on gathering cultural knowledge of behavior 
and latent communication contained in big data resp. social media - combined with geospatial intelli-
gence from other sensor systems. The killing of innocent people ‘based on meta-data’ - as detailed in 
leaked documents about the NSA programme Skynet – has already been documented in various forms.
In my presentation I want to show how military data science with its measurement and quantification ac-
tivities follows a general ontological shift in contemporary technosciences from describing the features 
of an entity towards mapping its behavior (Weber 2014). Models, quantitative metrics and indicators are 
promised as being more precise than the reflection of complex cross-cultural practices – thereby relying 
on a dubious epistemology of precision and control of the social.

Bio:
Jutta Weber is a STS Scholar, Philosopher of Technology and Professor for Media Studies at the Uni-
versity of Paderborn. Her research focuses on epistemological, ontological and
sociopolitical dimensions of computational technoscience culture(s) asking how and for whom the non/
human actors work. Recent publications: Tracking and Targeting: Sociotechnologies of Identification. 
Special Issue of ‘Science, Technology & Human Values’ 42 (6) 2017 (ed. together with Karolina Follis 
and Lucy Suchman); Keep Adding. Kill Lists, Drone Warfare and the Politics of Databases. In: Envi-
ronment and Planning D. Society and Space. Special Issue on ‚The Politics of the List: Law, Security, 
Technology‘ by Marieke de Goede, Anna Leander and Gavin Sullivan, Vol. 34, No.1, February 2016, S. 
107-125; for more see www.juttaweber.eu



Forms of the Unseen: Hito Steyerl’s Documents of Drone Warfare
Svea Braeunert

In her essays, lecture performances, and video works, Hito Steyerl has dealt with drone warfare as a 
phenomenon wavering between the poles of the seen and the unseen. Within that field, Steyerl pays 
particular attention to the unseen. On the one hand, she is concerned with the invisibility of machine 
vision, while probing ways to become unseen for the drone’s view on the other. By doing so, she poses 
that an important part of today’s visual culture is invisible, and that in order to counter the hegemony 
of that very culture, one has to opt for invisibility. Steyerl thus radically alters the ways in which political 
engagement and identity politics are bound to representation, i.e. to being visible and becoming an 
image. Yet, as an artist, Steyerl also has to find (visual) forms for the unseen. The presentation will ex-
amine these forms, paying particular attention to the phenomena of blindness and apophenia. Steyerl 
calls upon them to purposefully misread an intercepted drone image, thereby turning various elements 
in the discourse of drone warfare around: from document to witness, from distance to proximity, from 
seeing to not seeing or looking askew. In order to do so, she appropriates the formalization of pattern 
recognition and reads it against the grain, allowing her to find forms for a repatterning that have the 
potential to effect a shift meaning and unsettle certainty.

Bio: 
Svea Braeunert is DAAD Visiting Associate Professor in German Studies at the University of Cincinnati. 
Her research interests include twentieth- and twenty-first-century art, literature, and film, media theory 
and visual culture, concepts of memory, trauma, and deferred action, and gender studies. She is the 
author of Gespenstergeschichten: Der linke Terrorismus der RAF und die Künste (Kadmos, 2015), and 
co-author and co-curator of To See Without Being Seen: Contemporary Art and Drone Warfare (Univer-
sity of Chicago Press, 2016) and Method: Sasha Kurmaz (Kehrer, 2016). She is currently working on a 
new book project tentatively titled Urgency and Uncertainty: Media Cultures of Drone Warfare.



Photographing Europe’s border change from above
Rasmus Degnbol

As a child of the 1980s, I remember the holiday trips in our gray Audi 80 to Spain with the family, I was 
sitting in the passenger seat beside my father with the map that covered the entire windshield when it 
was unfolded. When we stopped and took a small break my dad showed me the borders on the map, 
and told about the different countries and cities, and when you crossed the border it felt like a new 
world.  When I, as a child, suddenly heard German, French, and Spanish words for the first time, or 
I was allowed, on rare occasions, to hand over our passports to the border police when we crossed. 
March 26, 1995, was the end of using our passports through Europe; when the Schengen Treaty was 
implemented, almost 10 years after the first had been signed, Europe suddenly seemed a little more 
united, and free, and the concept of borders faded. Borders are something that is difficult to define for 
those of us who have never experienced war or unfriendliness in the European countries, and with both 
the Schengen agreement and EU enlargement in the early 2000s, the borders had become increasingly 
blurred in our consciousness — until 2015. Fences, barbed wire, and armed militant border guards have 
suddenly become the new standard in Europe, and as I, in the early summer of 2015, was watching all 
the physical manifestations and transformation of something I thought belonged to the past, I decided to 
photograph these “new” European borders and what consequences they have and will have for Europe 
and the hundreds of thousands of refugees and migrants who these days come to our borders. All this 
was done using a technology developed by the military: the drone.

Bio: 
Rasmus Degnbol is an award winning artist, documentary photographer and filmmaker focusing on 
worldwide political issues and storytelling. He is a masterclass mentee at the world-renowned VII Photo 
Agency in New York (2014-2015) and a recent member of REDUX Pictures agency in New York. He 
works with primarily with his own long term projects.
Through the last 10 years Rasmus have worked on refining his photography skills “with clients all over 
the world and a good eye for the newest trends in commercial and editorial photography he have de-
veloped his vision and style.” Good storytelling is all about human emotion and connection is one of his 
beliefs. Nothing beats a good story, and a good story is better remembered and leave a mark. He works 
for international media clients like New York Times, Economist, Nat. Geo and likewise and is known for 
his hardworking mindset and always delivers on time. 



The Objects of Drone Warfare: A Feminist Art History
Claudette Lauzon

If the advent of the drone wars in the early 21st century was largely accompanied by narratives of 
virtuality and disembodiment, recent years have witnessed a renewed attention to the corporeal dimen-
sions of war, from Hollywood’s fascination with the embodied experience of UAV pilots to theoretical 
examinations of the agential capacities of the drone. Indeed, the so-called “new materialist” turn offers 
a useful set of lenses through which to interrogate drone technology and its warring ways. But what are 
the risks of applying the likes of a non-anthropocentric flat ontology to a context in which drone targets 
and victims themselves are regularly dehumanized? Introducing a theoretical framework that she calls 
object-oriented feminism, artist and writer Katherine Behar observes that “all too many humans are 
well aware of being objects, without finding cause to celebrate in that reality.” Behar proposes OOF as 
a strategic intervention into the objectification of human subjects, situating ontology as a “political ar-
rangement” and objecthood as “a situational orientation” that might generate “intersectional prospects 
for self-determination, solidarity, and resistance.” It is in this spirit of solidarity and resistance that the 
present paper will elaborate on a selection of artworks—by Katherine Behar, Agi Haines, Lisa Parks, 
and Roman Signer—that harness the agential energies of the drone in ways that solicit these very in-
tersectional prospects. In conversation with these artworks, I examine the figure of the drone through 
three rhetorical filters—the swarm, the blob, and the corpse—which together help to elucidate an ob-
ject-oriented feminist account of drone warfare. Work cited: Katherine Behar, “An Introduction to OOF,” 
in Object-Oriented Feminism, ed. Katherine Behar (Minneapolis and London: University of Minnesota 
Press, 2016).

Bio: 
Claudette Lauzon is an assistant professor of contemporary art history and theory at Simon Fraser 
University in Vancouver, Canada. She is the author of The Unmaking of Home in Contemporary Art 
(University of Toronto Press, 2017), and co-editor of two forthcoming books: Through Post-Atomic Eyes 
(with John O’Brian) and Sustainable Tools for Precarious Times: Performance Actions in the Americas 
(with Karen Zaointz and Natalie Alvarez). Her current book project, Eyes in the Sky, examines cultures 
of surveillance and militarization through the lens of critical posthumanism.



Blue Sky Days 
Tomas van Houtryve 

In October 2012, a drone strike in northeast Pakistan killed a 67-year-old woman picking okra outside 
her home. At a U.S. Congressional hearing held in Washington in October 2013, the woman’s 13-year-
old grandson, Zubair Rehman, spoke to a group of lawmakers. “I no longer love blue skies,” said Reh-
man, who was injured by shrapnel in the attack. “In fact, I now prefer gray skies. The drones do not fly 
when the skies are gray.”
According to strike reports complied by investigative journalists, Zubair Rehman’s grandmother is one 
of several thousand people killed by covert U.S. drone strikes since 2004. Although we live in the most 
media-connected age in history, the public has scant visual record of the drone war and its casualties. 
In response, artist Tomas van Houtryve decided to attach his camera to a small drone and travel across 
America to photograph the very sorts of gatherings that have become habitual targets for foreign air 
strikes—weddings, funerals, groups of people praying or exercising. He also flew his camera over 
settings in which drones are used over America to less lethal effect, such as prisons, oil fields, and the 
U.S.-Mexico border. By creating these images, van Houtryve aims to draw attention to the changing
nature of personal privacy, surveillance, and contemporary warfare.

Bio: 
Tomas van Houtryve is a conceptual artist, photographer and author whose major works interweave 
investigative journalism, philosophy and metaphor. Van Houtryve makes images using a wide range of 
processes, ranging from 19th century wet plate collodion to thermal imaging and Augmented Reality. 
His projects challenge our notions of identity, memory and power, often by highlighting the slippage of 
wartime structures into everyday life.
Van Houtryve’s works are widely exhibited including at the BOZAR Centre for Fine Arts, Brussels (2018), 
International Center for Photography Museum, New York (2017), Museum für Fotografie, Berlin (2017), 
Galerija Vartai, Vilnius (2017), Southeastern Center for Contemporary Art, Winston-Salem (2016-2017), 
Nelson-Atkins Museum of Art, Kansas City (2016-2017), British Museum, London (2016), Anastasia 
Photo Gallery, New York (2016), Fotografisk Center, Copenhagen (2016), Nikola Rukaj Gallery, Toronto 
(2016), Mildred Lane Kemper Art Museum, St. Louis (2016), East Wing Gallery, Dubai (2015), Museum 



of Contemporary Photography, Chicago (2015), Drents Museum, Assen (2015), Arts Santa Monica, 
Barcelona (2015) and other venues.
Van Houtryve’s projects have gained significant attention among cultural institutions and the press. 
In 2016, the International Center of Photography broke with decades of tradition and acquired Van 
Houtryve’s Traces of Exile video installation, making it the first video added to the ICP’s permanent col-
lection of over 200,000 prints. In 2014, van Houtryve’s Blue Sky Days series was published in Harper’s 
as the largest photo portfolio in the magazine’s 164-year history. James Estrin of the New York Times 
stated that “Blue Sky Days is one of the most important photo essays done in the last few years. It tack-
les issues that are very difficult to photograph but central to modern existence—privacy, government 
intrusion and modern antiseptic warfare.”
A selection of van Houtryve’s formal honors include the CatchLight / Pulitzer Fellowship (2017), Has-
selblad Foundation Research and Development Award (2017), ICP Infinity Award (2015), World Press 
Photo, Second Prize (2015), Aaron Siskind Fellowship (2014), POY World Understanding Award (2012), 
POY Photographer of the Year (2010), Bayeux Prize for War Correspondents (2006), Visa pour l’Image 
Young Photographer Award (2006) and numerous others.
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Organizer: Kathrin Maurer, Associate Professor of German Studies, SDU,  kamau@sdu.dk

Conference is sponsored by the Research Network on Drones and Aesthetics 
(Danish Research Council) and Department for the Study of Culture at the 
University of Southern Denmark

www.sdu.dk/researchondrones




