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PRODUCERS: 
Mikulas Novotny, Radim Prochazka

AUTHOR:
Vit Zapletal

DIRECTOR:
Vit Zapletal

DIRECTOR‘S PREVIOUS WORK:
DUST OF THE GROUND (fiction feature, 2015, 98 min) 

https://vimeo.com/110694435 

(password: VIT)

PROJECT DATA:
genre: drama

length: 120 min

shooting format: 2K (delivery: DCP)

SUMMARY:
Jan is a young man in Communist Czechoslovakia of 

the 1970‘s. To avoid being called up to the army, he 

takes refuge in a psychiatric clinic where he prepares 

to flee the country. Eventually, Jan must find out for 

himself whether it is possible to find real freedom 

within, or whether it is necessary to make a run for it 

and seek it elsewhere. 

BUDGET:
estimated production costs: € 1,200,000 

financing already in place:  € 10,000

PARTNERS ALREADY ATTACHED:
Czech Cinematography Fund (development support)

LOOKING FOR:
co-producers, funds, financiers

CONTACT:
Mikulas Novotny & Martina Netikova

Background Films s.r.o.

Korunni 1209/76

Praha 10

101 00

Czech Republic

 

mobile: +420 777 910 290 (Mikulas)

email: novotny@backgroundfilms.cz

email: netikova@backgroundfilms.cz

web: www.backgroundfilms.cz

HORNET IN A BOTTLE
BACKGROUND FILMS S.R.O., CZECH REPUBLIC

PRODUCER
Mikulas Novotny

AUTHOR / DIRECTOR
Vit Zapletal
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SYNOPSIS

— CSSR, 1972. 23-year-old Jan gets expelled from 

his university. His seemingly harmonious relationship 

with the beautiful Helena is being undermined by the 

apocalyptic mood of the day. They spend a blissful last 

evening together.

 A few days later, Jan learns from the police that 

Helena has emigrated. His friend Zdenek tries to per-

suade him to flee, too. In the end, Jan agrees, above all, 

because he would hate to waste two years as a con-

script. They begin to communicate with a trafficker‘s 

go-between. But everything is going at a snail‘s pace 

and Jan has to take shelter as a fake patient at a Prague 

psychiatric clinic to avoid the army.

 Initially, he isolates himself from the other pa-

tients, but, gradually, he listens to their life stories and, 

during long walks, reassesses his perception of his 

own situation. Zdenek informs him of the preparations 

on a regular basis, but then he disappears. Meanwhile, 

Jan becomes friends with a mysterious patient called 

Magda. During their strolls in the clinic‘s grounds, 

they plan a trip. When they pick up his car, an irritated 

and paranoid Zdenek turns up after all, and gives Jan 

the news: the original plan has come to nought and 

there is nothing left but to try and cross the border on 

their own. Jan doesn‘t want to get involved in an ad hoc 

operation. Zdenek tries to convince him by describing 

his recent interrogation at the hands of the Secret Police.

 On their way to the Austrian border, Jan tries to 

dissuade him. He realises his friend is carrying a gun. 

But Zdenek insists. He picks a good spot. They leave 

Magda in the nearest town and carry on to the border 

by themselves. Jan agrees to go on if Zdenek throws 

his gun away. Zdenek promises, but wants to hang on 

to the weapon for the time being, and, at the decisive 

moment, having wandered through a forest and arrived 

at the barbed wire fence, he goes back on his word. Jan 

tries to change Zdenek‘s mind one last time, but, in the 

end, he lets Zdenek cross the border alone. A little later, 

he hears shots, but there is no way for him to find out 

what has happened to Zdenek.

 He gets back to the car and looks for Magda. He 

drives aimlessly through the countryside. Here, psycho-

logically at rock bottom and at the end of his tether, he 

- paradoxically - finally feels free.

DIRECTOR’S NOTE

— The script for HORNET IN A BOTTLE has been written 

with the aim of retaining as much historical authen-

ticity as possible, as well as capturing the mood in 

Czech society at the beginning of the “normalisation 

process”, but, at the same time, looking to express more 

universal ideas.

 The original theme of freedom - where we fu-

sed the environment of the “loony-bin” with “totalita- 

rianism” - has developed over time and after circling 

around such concepts as fear, hatred, hope, justice and 

idiotic behaviour (in the sense of the original meaning 

of the word from the Greek ‘idiótés‘ - an individual only 

looking after his own interests and ignoring the needs of 

the community). This is, above all, a story of extricating 

oneself from the malignant embrace of the feeling of a 

total lack of perspective and hopelessness, which is, of 

course, a problem that also concerns many people today. 

 The rhythm of the storytelling is subjugated to 

Jan‘s actual frame of mind and changes accordingly. 

Thus, the first fifth of the film is sleepily serene, the 

next fifth feels tense, the third fifth stagnant, the 

fourth laid-back and the final part (using a slight exag-

geration) is full of action. 

 You don‘t see a classically built plot here, but 

rather an exposure and catastrophe (with a catharsis) 

that includes an essay occasionally refreshed by minor 

attractions on the basis of props, minor characters and 

parallel plots.

PRODUCER‘S NOTE

— We aim to attract the audience not only through 

the cinematic quality of the project, but also with our 

chosen topics from history related to the Communist 

past – our natural focus is therefore to find partners 

from the post-Communist countries of Central and 

Eastern Europe.

 Although the story of our film takes place in 

Communist Czechoslovakia, we hope that it is not 

just the shared history (even nostalgia in many) that 

makes HORNET IN A BOTTLE attractive for international 
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partners: It is a universal story about young people 

longing for freedom outside the structures of the soci-

al order which they do not believe in - to say the least. 

Our second aim at connecting cottbus is to attract 

partners from Western European countries with suf-

ficiently diversified markets and where sophisticated 

cinema can find an audience, such as France, Germany, 

the Netherlands or Italy, to some extent.

 In the near future, the Czech State Cinemato-

graphy Fund will have more funds available than in 

the past. The composition of its council is also fa-

vourable for ambitious projects like ours: its members 

are renowned experts who are determined to sup-

port the next generation of filmmakers and are not 

merely trying to satisfy the local audience‘s demand 

for mainstream products, but rather wanting to con-

sider the cinematographic parameters for the best Eu-

ropean arthouse production. We are going to apply for 

€ 300,000 for production support, which is a realistic 

amount. The interest in the subject matter and the 

project‘s director was already shown by the high ra-

tings granted by the State Cinematography Fund when 

development support was awarded.

 Czech Television had already supported the di-

rector‘s debut, DUST OF THE GROUND, and is a long-time 

partner and co-producer on all of the previous pro-

jects by Background Films and the producers Radim 

Prochazka and Mikulas Novotny. In the light of the ex-

tremely thorough development of the new subject, we 

expect the Czech Television to invest approx. € 230,000 

in this project.

VITA VIT ZAPLETAL

— Vit Zapletal was born in 1986 in Velke Bilovice 

near Breclav in south Moravia. He graduated in Applied 

Painting from the School of Applied Arts in Uherske 

Hradiste as well as in Film Direction from FAMU in 

Prague. His short black-and-white student films were 

shown at several European festivals. ROOM won the Sil-

ver Dinosaur Prize in Cracow in 2009.  His graduation 

film, DUST OF THE GROUND (PRACH; 2015, 98 min), was selec-

ted by the Karlovy Vary International Film Festival to 

participate in the East of the West competition.

COMPANY PROFILE

— A company bringing together the most prominent 

members of the emerging producer generation with 

well-known names. Background Films was founded 

in 2011 by Mikulas Novotny and Klara Zaloudkova. 

As producers, they focus on the development and pro-

duction of feature and documentary films with inter-

national ambitions and of the highest artistic quality. 

Last year, Tomasz Milenik‘s debut, JOURNEY TO ROME, pre- 

miered at the Karlovy Vary International Film Festival 

in the East of the West section. Background‘s recent 

productions include the short documentary RESORT 

by Martin Hruby, which screened at Karlovy Vary in 

2015, the upcoming feature documentaries HELENA‘S 
LAW by Petra Nesvacilova, and BLIND GULLIVER by Martin 

Rysavy, as well as Karel Vachek‘s film essay COMMUNISM 

(currently in production).

 Although Background Films is a relatively young 

company, the list of members also includes the leading 

Czech producer Radim Prochazka, whose portfolio in-

cludes films by Robert Sedlacek or Karel Vachek, and 

who also focuses on young and debuting directors. 

These include Vit Zapletal and his first film DUST OF THE 
GROUND which screened at Karlovy Vary, Jan Busta, or 

the Czech-German film SCHMITKE by Stepan Altrichter, 

which premiered at Busan.
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PRODUCER: 
Julia Vorobieva, Pawel Tarasiewicz

AUTHOR:
Svetozar Golovlev

DIRECTOR:
Svetozar Golovlev

DIRECTOR‘S PREVIOUS WORKS:
1937 (fiction short, 2011) 

https://www.youtube.com/watch?v=kODCQFTDqqA

VICTORIA (fiction short, 2010)

https://www.youtube.com/watch?v=KlrLYatZHJc

PROJECT DATA:
genre: mystery thriller, drama

length: 90 min

shooting format: HD/digital (delivery: HD/digital)

SUMMARY
Lucas and his siblings arrive at a private island in 

the Baltic sea to bury their father who lived there in 

recluse. Soon they understand that they are trapped 

and one mystical death follows another. They cannot 

imagine what a ghastly legacy their father has left

for them. 

BUDGET:
estimated production costs: € 620,000

financing already in place:  € 34,500

PARTNERS ALREADY ATTACHED:
German-Polish Co-Development Fund (Medienboard 

Berlin-Brandenburg, MDM, Polish Film Institute)

LOOKING FOR:
co-producers, post-production, financiers, world sales, 

distribution, broadcasters and general feedback

CONTACT:
Julia Vorobieva

Film & Media Production ZaFilm

Wadzeckstr. 4

D-10178 Berlin

Germany

phone / mobile: +49 1785108405

email: filmheirs@gmail.com

web: www.zafilm.eu

THE HEIRS
FILM & MEDIA PRODUCTION ZAFILM, GERMANY / AMONDO FILMS, POLAND

PRODUCER
Julia Vorobieva

AUTHOR / DIRECTOR
Svetozar Golovlev



7

 PITCHBOOK 2016  CONNECTING COTTBUS
  east west co-production market at the FilmFestival CottbusTHE HEIRS

SYNOPSIS

— Lucas, a 33-year-old geneticist, learns about his 

father‘s death. Martin Kron lived a solitary life in the 

family mansion on a small island in the Baltic Sea 

where he bequeathed to be buried. When Lucas arrives 

on the island, his five siblings are already there. After 

the funeral, the officials leave for the mainland and, 

since the servants were fired by the late Kron a few 

days before his death, the Krons are all alone on the 

island. The travel-weary Krons, who have not seen each 

other for a long time, decide to spend the night in the 

house and send for a motor boat in the morning.

 Suddenly during the night, the generator breaks 

down and the Krons are left with neither electricity 

nor satellite communication. The Krons have no other 

choice but to wait for a boat passing the island, which 

is only expected to come in three days. Totally isola-

ted, the members of the family die one by one under 

mysterious circumstances. They realise that they have 

been trapped on the island to be killed and, obvious-

ly, the murderer is among them. Everybody suspects 

everyone, but Lucas is under the most suspicion. The 

brothers and sisters have always disliked him and now 

they believe that the father‘s favourite has decided 

to get rid of the hated claimants to the inheritance. 

What‘s more, Lucas behaves strangely and does not 

sleep at night. The reason for this is his severe apnoea 

– he stops breathing in his sleep, for which he has slept 

with a special device powered by electricity since his 

childhood. Later, he starts hallucinating because of the 

insomnia. He sees his late father. On the second night, 

Lucas looks through his father‘s old photo albums, 

diaries and family archives to fight with sleep. Gradu-

ally, he learns a story his father never told him. After 

the war, his granddad, a Wehrmacht officer, became 

schizophrenic and one day killed his wife and two 

children. Only the youngest was lucky to survive. That 

was Martin.

 Later, when Martin grew up, he found his father 

in a mental home. In his diaries, Martin describes his 

father‘s torments and notices that such a life is wor-

se than death. In his later diary entries, he suddenly 

mentions that he is also going mad. The next day, after 

his last sibling is murdered, Lucas is the only person 

alive on the island. Soon Lucas sees his father again. 

This time, the apparition is very realistic. The old Kron 

admits to having killed his children. When he realised 

that he was going mad just like his father, he under-

stood that his own children were destined for the same 

fate. Martin Kron then faked his funeral, entrapped 

his children on the island with no connection with the 

mainland and then started killing them to “save” them 

from the madness they were destined for. A madness 

that was worse than death. The most difficult task for 

him was to murder his favourite son and he came to 

Lucas several times, but did not have heart to kill him. 

Now Lucas knows that the apparitions he had seen 

were for real. Father and son start fighting and the 

father falls out of a window and dies. Lucas, the last of 

the Krons, is all alone on the island. He wanders along 

the shore totally confused, not sure if he is sane. A boat 

appears in the distance...

DIRECTOR’S NOTE

— Our aim is to create an interesting film with a 

feeling of suspense. It should be accomplished not only 

through a gripping plot, but also psychological elements 

like strained relations between the members of the Kron 

family, a hereditary disease, and, naturally, the main cha-

racter’s insomnia, as a consequence of the “sleep apnoea” 

disease (temporary cessation of breathing, especially du-

ring sleep). An incidental knowledge of this was a trigger 

for the story.

 We want the human drama to hold the audience 

spellbound rather than them just be counting dead bodies 

in an intricate plot. At some point, the audience will be led 

to suspect everyone since none of them seems quite sane. 

We will put the viewers on the wrong track, making them 

believe that most of the images and events are the fruit of 

the main character‘s imagination. In the end, it will beco-

me clear that mysterious murders, family collisions and 

mystical hallucinations are just a façade hiding a deeper 

and more real conflict referring us to a Greek tragedy: is 

everything written or can you amend your destiny?

  The film will have a neo-noir aesthetic. Its atmo-

sphere is intended to be thick and oppressive.  The sky 

over the island is permanently overcast. The sea is rough 

and cold. However, we can see a beam of light breaking 

through the grey clouds to symbolize the main charac-

ter’s victory.
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PRODUCER‘S NOTE

— From the beginning of our work on the project, 

we have focused on high-quality screenplay develop-

ment, unfolding our captivating story and filling it 

with exciting moments and unexpected twists. Our 

idea is to create an exciting film, filled with suspense 

as well as a human drama with psychological elements 

to hold the audience.

 Svetozar has engaged himself with the charac-

ters, intensively constructing them to be as realistic 

and alive as possible. He is writing what we consider 

to be the final draft of the script, to be available in 

November for reading in German and English. Jochen 

Brunow, head of the script department at the Berlin 

Film and TV Academy (dffb), is on board as the drama-

turgy consultant.

 From the production side, we will be focusing on 

developing the right marketing and financial strategy 

of our film. Identifying and addressing our target audi-

ences at an early stage is our highest priority. We envi-

sion the cinema distribution in smaller art cinemas as 

well as multiplexes. Our target markets are primarily 

Germany, Poland, the Scandinavian and Baltic coun-

tries, as well as other European countries. 

 We want to design our marketing activities to 

be as cost-effective as possible, placing emphasis on a 

digital marketing strategy. We want to generate atten-

tion for our project online, using short teasers and re-

aching wide audiences through multiplier effects. We 

are now in production of our first mood teaser which 

will be ready in early November, available to view du-

ring coco.

VITA SVETOZAR GOLOVLEV

— Svetozar was born in Russia in 1983 and current-

ly resides in Germany. After pursuing Drama Studies 

at the Academy of Performing Arts in Ulm, he earned 

a degree in Film Directing at the Russian State Uni-

versity of Cinematography (VGIK) in Moscow in 2010. 

He then participated in the one-year feature film gra-

duate scriptwriting programme by L.V. Golubkina and 

O.V. Dorman at the Higher Course for Scriptwriters and 

Film Directors (VKSR).

 He wrote, directed and produced the short fea- 

tures 1937 (2010) and VICTORIYA (2011), which were scree-

ned at various international festivals and received nu-

merous awards. His debut feature, THE HEIRS, supported 

by the German-Polish Co-Development Fund, is cur-

rently in the late stage of development.

COMPANY PROFILES

— ZaFilm was established in 2006 in Cologne and 

started as a distribution company for Eastern Europe-

an films in the German-speaking territories, kicking 

off with the theatrical release of FRANZ+POLINA (2006). 

ZaFilm continued as a production company and a 

communication agency for filmmakers between East 

& West. Comprising a wide network of professional 

partners in Germany and Eastern Europe, especially 

in Russia, the company also offers service production. 

Currently, ZaFilm is developing the feature project, 

THE HEIRS, supported by the German-Polish Co-Develop-

ment Fund.

 Amondo Films brings together international 

filmmakers and people who have a passion and love 

for the art of cinema. With offices in Warsaw, Mexico 

City and Delhi, the company is aimed at the interna-

tional audiovisual market. Amondo Films produced 

two feature films - HEL (2015), a thriller shot in Poland 

which premiered at the Warsaw Film Festival, and 

MAQUINARIA PANAMERICANA (2016), a black comedy shot in 

Mexico City, which screened in the Forum section at this 

year‘s Berlinale. Amondo currently has 3 features on 

its development slate.
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PRODUCERS: 
Marc Schmidheiny, Christoph Daniel

AUTHORS:
Tanja Brzakovic, Susanne Chrudina

DIRECTOR:
Tanja Brzakovic

DIRECTOR‘S PREVIOUS WORK:
JOVICA UND SEINE ZÄHNE (feature documentary, 2015)

https://vimeo.com/139721057 (password: Jovica58)

HOCHZEITSTAG (short fiction, 2002)

https://vimeo.com/76377365 (password: Hochzeitstag)

PROJECT DATA:
genre: drama

length: 95 min

shooting format: HD (delivery: DCP)

SUMMARY:
Shortly after World War I, women run the small 

village of Aukrug. They lead a peaceful life after 

the mysterious death of their husbands (whom they 

secretly poisoned). Klaas Hansen, the province clerk, 

sets off to investigate. The women are ready to do 

everything to make his investigation fail - even to 

take his life. Based on true events. 

BUDGET:
estimated production costs: € 1,700,000

financing already in place: € 272,000

PARTNERS ALREADY ATTACHED:
DCM film distribution, Hamburg Schleswig-Holstein 

Film Fund (script development prize), DFFF (Deutscher Film-

förderfonds automatic support), Serbian Film Center (script 

development support)

LOOKING FOR:
co-producers (specifically from Poland, Romania and 

Baltic countries), world sales agent and feedback in 

general

CONTACT:
Wenka von Mikulicz

DCM

Schönhauser Allee 8

10119 Berlin

Germany

phone: +49 30 885 974 40

mobile: +49 177 3232012

email: wenka@dcmteam.com

web: www.dcmworld.com

WHITE WIDOWS
DCM PICTURES GMBH, GERMANY

DEVELOPMENT
EXECUTIVE
Wenka von Mikulicz

AUTHOR / DIRECTOR
Tanja Brzakovic
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SYNOPSIS

— Early 20th century, shortly after World War I. 

Klaas Hansen, the shy and insecure clerk in his late 

twenties, working for the province constable, notices 

odd developments in the demographical makeup of the 

village of Aukrug. His boss doesn‘t take his claims too 

seriously, but grants him one last chance to prove him-

self and to investigate. 

 Acting against the wishes of the villagers, Klaas 

starts to look into the high number of mysterious deaths 

affecting the male farmers in the region. While some 

of the local women make overt advances towards him 

due to a shortage of men, the few men left in the vil- 

lage remain surprisingly tight-lipped. Klaas doesn‘t 

have anything to go on and the only person he starts to 

trust is the midwife, Maike. 

 When the village kids find the body of a war ve-

teran hanging dead from a rope in the forest, Klaas 

suspects a murder and orders Maike, the only one with 

medical knowledge, to conduct an autopsy. The local 

women are furious with Klaas, but can‘t agree on how to 

handle the intruder.

 The local women start to openly fight with Klaas, 

endangering his life. Maike brings Klaas to safety in the 

house of her sister Emma. Emma reveals the secret of 

Aukrug to Klaas: the first man to die was her husband. 

Maike couldn‘t stand the abuse her sister had to suf-

fer from the hands of the physically and mentally ago- 

nized war veteran, and concocted the poison to stop her 

sister‘s misery. But other desperate women also wan-

ted help. Eventually, Maike lost control over the use of 

“white poison” in the village, leading to this moment. 

 Now she wants to break this vicious circle more 

than ever by going against the whole village and saving 

Klaas‘ life. In the final duel in the streets of the village, 

Maike becomes the last victim of this disastrous cru-

sade. Klaas survives, promising to protect from the law 

those women that Maike tried to rescue.

DIRECTOR’S NOTE

— WHITE WIDOWS is a Western based on real events that 

occurred in Hungary in the years after World War I. 

I relocated the story to a desolate, rural area in Northern 

Germany in the period just after World War I, to take a 

look at the relationships between men and women, love 

and violence, justice and moralities, power and power-

lessness, good and bad from the point of view of the two 

main characters, Klaas and Maike. 

 Klaas was unable to take part in the Big War 

because of a childhood illness that left him with a pa-

ralyzed leg. So, this case should help him prove his ca-

pabilities as a gendarme. Many aspects of the village 

seem to be both appealing and eerie to him. Even the 

women, capable of capturing his imagination with just a 

few gestures, frighten Klaas. There‘s something terrible 

out there, and Klaas must solve the mystery, both for 

himself and his superiors. 

 Maike, the midwife, knows the people, their short-

comings and their sinister sides from first-hand expe-

rience. She knows how little it takes to turn a victim 

into a perpetrator. Her point of view is a sort of distorted 

reflection of Klaas‘. Despite her level-headed and fact-ba-

sed approach, she feels love: for people, especially the 

weak and the injured, and even for Klaas, the man she‘s 

probably been waiting for all her life. And now he‘s fi-

nally here, but only to judge her. 

 Northern Germany is an inspiring setting for this 

story: the change of light and dark is so fast, so extreme, 

so special: one moment there‘s sun, the other moment 

the wind brings the dark clouds that are trying to swal-

low you. It looks almost like a black-and-white world, 

softened with the autumn colours of green and yellow 

fields and woods. Exactly these settings, combined with 

dramaturgical Western elements and subtle black hu-

mour, give this drama some necessary entertainment 

value. The dialogues are coloured with authentic dia-

lect, portraying the Northern German temperaments: 

very sparse when it comes to words and showing emo-

tions. 

 With this story, I want to portray the constant 

struggle for justice and self-determination. A strug- 

gle that continues to flare up. As a woman from a small 

country on the Balkan Peninsula wanting to make good 

films, I‘ve found myself in a number of ‚duels‘ which 

have given me the courage to direct a unique film like 

this.
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PRODUCER‘S NOTE

— This story is quite unusual and the fact that it is 

based on an actual historic event is rather disconcer-

ting. On the surface, this is a well-structured, almost 

classic whodunit. Underneath, it is a feminist horror 

scenario filled with evocative, even mystical images, 

strange characters, bizarre dialogue and a sense of bone 

dry humour. It‘s a unique look at women‘s issues, but 

also at men‘s issues and the relationship between men 

and women.

 We are looking to meet potential co-producers, 

specifically from Poland, Romania and the Baltic coun-

tries. The story takes place in a small rural village, far 

away from the authorities, in the early twenties. We con-

sider shooting on location in these countries.

We are also open to crew partners as well as casting  

ideas. There is an ensemble of rewarding parts in an 

unusual setting around the main characters of Klaas 

and Maike. 

 Tanja Brzakovic discovered the story and de-

veloped it. She has proven her unique voice as a director 

with such fiction films as HOCHZEITSTAG (2001), HIER BEI MIR 

(2002)  and her most recent work in documentaries such 

as JOVICA AND HIS TEETH (2015). WHITE WIDOWS is her feature 

film debut, and we are looking forward to the challenge 

of producing this unusual historical film which will ap-

peal to local and international audiences.

VITA TANJA BRZAKOVIC

— Tanja Brzakovic was born in Belgrade. She recei-

ved a master‘s degree in Directing from the Univerisity 

of Belgrade as well as from the Hamburg Media School 

in Germany. In 2003/2004, she was a participant in the 

Nipkow Programme. She writes and directs shorts and 

documentaries, and works as an assistant director and 

media teacher. Her films have been screened at all festi-

vals all over the world (Los Angeles, Cannes, Paris, Pra-

gue, Moscow, Hong Kong, London, Rome, Kiev, Tokyo, 

etc.) and garnered numerous awards. HOCHZEITSTAG was 

included in the 2002 Next Generation programme of 

German Films and won the 13th Street Shocking Short 

Award. HIER BEI MIR was nominated for the First Steps 

Award and won the Sehsüchte Producers‘ Award in 

Potsdam. Her documentary JELENAS WELT (2009) won the 

Palermo Paladion D‘Oro for the best editing.

 In 2013, WHITE WIDOWS won the script development 

contest, 'Butter bei die Stoffe', of the Hamburg Schles-

wig-Holstein Film Fund.  She developed this project 

with Susanne Chrudina, who worked on the dialogue.

VITA SUSANNE CHRUDINA 
— Born in 1972, Susanne Chrudina studied Literary 

Criticism, Philosophy and Sociology at the University of 

Hanover. Since 2002, she has been working for diverse 

German theatres, starting as a director‘s assistant and 

then as a director herself. In 2007, she co-founded the 

theatre company Spreeagenten Berlin and became its 

artistic director in 2008, directing numerous national 

and international theatre projects. She is also a co-foun-

der of the Landesverbandes Freie Theaterschaffende 

Berlin e.V.

COMPANY PROFILE
— After producing its first film WAFFENSTILLSTAND 

(2009), DCM ventured into distribution, eventually ac-

quiring the established Berlin distributor Delphi Film-

verleih in 2011. DCM then entered the international 

market by opening a branch in L.A. in collaboration 

with John Lesher. Today, the portfolio of DCM Pictu-

res includes numerous renowned national and interna-

tional projects. DCM co-produced KON-TIKI  (2011, dir: 

Joachim Rønning, Espen Sandberg / prod: Jeremy Thomas), 

QUARTET (2011, dir: Dustin Hoffman / prods: Finola Dwyer,  

Amanda Posey), A LONG WAY DOWN (2012, dir: Pascal 

Chaumeil / prods: Finola Dwyer,  Amanda Posey), 

MEN & CHICKEN (2015, dir: Anders Thomas Jensen / prod: 

M&M in co-production with Studio Babelsberg) and 

MEDITERRANEA (2015, dir: Jonas Carpignano).

 In co-production with Boje Buck Produktion, DCM 

realised the children‘s film series BIBI & TINA 1—4 (2013—

2016, dir: Detlev Buck), which was highly successful in 

German cinemas.

 DCM‘s broad film scope reflects the artistic vi- 

sion of its directors, which is part of its concept: making 

high-quality films for the big screen and telling unique 

stories that are entertaining and sophisticated; films 

that appeal to both mainstream audiences at the mul-

tiplexes and cinephiles at the arthouse cinemas alike.
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PRODUCER: 
Marek Rozenbaum

AUTHOR:
Dover Kosashvili

DIRECTOR:
Dover Kosashvili

DIRECTOR‘S PREVIOUS WORK:
LATE MARRIAGE
https://vimeo.com/90838104 (password: doverk1)

GIFT FROM ABOVE
https://vimeo.com/145521884 (password: matana4321)

PROJECT DATA:
genre: drama

length: 95 min

shooting format:  5K Red or Alexa 2K (delivery: DCP) 

SUMMARY:
WITH RULES follows an immigrant family from Georgia a 

few years after arriving in Israel in the 1970‘s: a crisis 

erupts between family members who have adjusted to 

life in Israel and those who haven‘t.

BUDGET:
estimated production costs: € 900,000

financing already in place: none

PARTNERS ALREADY ATTACHED:
none

LOOKING FOR:
financing and producing partners, actors and crew 

members, particularly from Georgia

CONTACT:
Marek Rozenbaum & Sara Cohen (Assistant Producer) 

Transfax Films Production

3 Yegia Kapayim Street 

67778 Tel Aviv

Israel

phone: +972 3 687 1202

mobile (Marek): +972 50 523 8766

email: marek@transfax.co.il

email: sara@transfax.co.il 

web: www.transfax.co.il

WITH RULES
TRANSFAX FILMS PRODUCTION, ISRAEL

PRODUCER
Marek Rozenbaum

AUTHOR / DIRECTOR
Dover Kosashvili
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SYNOPSIS

— An immigrant family from Georgia, a few years 

after arriving in Israel in the 1970‘s: Otari, the grand-

father, Yasha and Lily - Otari‘s son and daughter-in-law 

-, Medea, their eldest daughter, an off-duty military of-

ficer, and her younger brothers, Zaza, 11, David, 9, and 

little six year-old Maya, all live in a crowded three-room 

apartment in an immigrant neighbourhood in Ohr 

Yehuda. 

 Zaza is in love with Zehava - a dark skinned Persi-

an girl who‘s queen of his class. To win over her heart, 

Zaza steals money from his parents closet and purcha-

ses a rare collecting card for the album “The Wonderful 

World” which Zehava needs in order to complete the set. 

 Medea, Zaza‘s older sister, is in love with Vazha. 

Vazha loves Medea and tries to establish himself finan-

cially, as an attractive son-in-law for her parents, but 

he chooses the shortest and most crooked route toward 

wealth and becomes a gangster. Yasha, Medea‘s father, 

a hard-working, law-abiding citizen, will not allow his 

daughter to marry a criminal. He decides that for her 

own best interest and that of the family, she must go to 

Romania to study dentistry.

 Shimon, Otari‘s other son, asks for a loan for his 

daughter‘s marriage. Yasha gives him the money that 

was designated for Medea‘s studies. 

 Lily, Yasha‘s wife, does not approve. She blames 

Yasha for the fact that Zaza has become a thief, and for 

having saved his money for Medea‘s schooling rather 

than considering the immediate needs of the family. 

Yasha upsets Lily even more when he returns Medea‘s 

school money and, instead, takes out a high-interest 

loan.

 Angry about Lily‘s accusations, Yasha decides to 

teach Zaza a lesson. He asks the two brothers, Zaza and 

David: “What happened to the money?“ Zaza denies the 

fact that he had taken the money. To make Zaza come to 

his senses, Yasha decides to punish David in his place by 

giving him an ugly haircut - a shaved head with a cocks-

comb. Zaza just stands there and watches nonchalant-

ly as his poor brother takes the blame. When David is 

bullied at school, the only one who intervenes is Zaza‘s 

beloved, Zehava, who knows what had happened to the 

money. She defends David and decides to teach Zaza a 

lesson. 

 Lily is forced to save her family from financial 

disaster. When Yasha finds out that she has conspired 

with Vazha. he throws her out. At the same time, Vazha 

wins Medea over.

 Meanwhile, Zehava rejects Zaza‘s courtship and 

suspends their friendship until he clears David‘s name 

and repairs the damage that he has caused for him. 

Through this, Zaza finally comprehends to which extent 

David is suffering because of him. He feels guilty and, 

as a way of atoning his disgraceful behaviour, he deci-

des to save Medea from the hands of the criminal and 

turns Vazha in to the police. 

DIRECTOR‘S NOTE

— With this project, WITH RULES, I am returning to my 

family, to the heroes from my film LATE MARRIAGE, but 20 

years earlier. Adult Zaza goes back to the time he was 

an 11-year-old boy, a Georgian immigrant in clash with 

Israel society. It‘s a film about the power of love and the 

contrast between love and our other values. The film 

depicts a tribal society based on co-dependence and its 

conflict with the Western ‚every man for himself‘ cul-

ture. In WITH RULES, we see how money can build a coun-

try, but also demolish a family.

 Medea and Vazha are in love.  Zaza is in love with 

Zehava and willing to do anything for the girl he loves, 

including betraying his own family. Zehava does not re-

ally love Zaza, and she proves him wrong, thus opening 

a door for his redemption. Zaza understands what he has 

done to his family, and starts to fight to help them. And 

while Israel thrives as people collaborate with one ano-

ther according to their particular interests, Georgia is 

lagging behind, drowning with love and brotherhood.

 The film will be shot on location, in places pre- 

served from the 1970‘s, and we aim to recreate the 

period and its style. The camera work and editing style, 

plus the fact that some of the scenes will have Georgian 

dialogue, will contribute to the authentic and realistic 

feel that this film needs.

 Up to this point, I directed my films from the po-

sition of a young family member, only in charge of my 

own life. Now, however, as a father of three daughters, I 

have the chance to direct a film from a father‘s perspec-

tive, reflecting the feeling of responsibility for an entire 

family.
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PRODUCER‘S NOTE

— I met Dover Kosashvili 17 years ago in Jerusalem.

I was a judge for the short film competition at the Jeru-

salem Film Festival and Dover‘s short film, WITH RULES, 

was one of the films selected. I immediately loved his 

film and connected to his very personal world. After the 

screening, I went to see him and told him I wanted to 

work with him. Two years later, I produced his first fea-

ture film, LATE MARRIAGE. It was the first step in a long 

collaboration and a beautiful friendship.

 Dover started to write the script of WITH RULES two 

years ago. I was thrilled to know that he decided to turn 

his remarkable first short film into a feature film. More 

than fifteen years after LATE MARRIAGE, he is going back to 

his roots and his Georgian heritage. That‘s the reason, 

in my opinion, why the film was such a success - in Is-

rael, but, most surprisingly, also all over the world. In-

deed, he is painting his characters and gives particular 

details to the scenes that create a very unique universe. 

 WITH RULES is an exciting project because the im-

portance of the children‘s world and how they see what 

surrounds them, gives Dover the opportunity to be even 

more “bizarre“ in his creation. In this film, the child-

ren have as much importance as the adults. Sometimes, 

they are even more grown-up than their own parents. 

Dover‘s funny and weird way of figuring out the world 

will be fully served by this duality between the child-

ren‘s and adults‘ worlds.

VITA DOVER KOSASHVILI

— Dover Kosashvili was born in Georgia, in the for-

mer USSR, in 1966 and has lived in Israel since 1972. 

He studied philosophy and film at Tel Aviv University. 

His short film, WITH RULES, received a top prize at Cannes 

Cinéfondation in 1999.

 Dover Kosashvili then directed his first narrati-

ve feature, LATE MARRIAGE (MARRIAGE TARDIF), in 2001. LATE 
MARRIAGE was presented as an Official Selection at Un 

Certain Regard in Cannes, and was released theatrically 

to international critical acclaim. The film was awarded 

every top prize at the Israeli Academy Awards, inclu-

ding Best Actress, Best Actor, Best Director and Best 

Film, as well as numerous festival and critics‘ prizes. 

It broke box-office records in Israel and for Israeli films 

abroad.

 His second feature, GIFT FROM ABOVE, was released in 

Europe in 2006. Dover Kosashvili completed his first US 

project in May 2008, a feature film produced by Donald 

Rozenfeld and based on the novel The Duel by Anton 

Chekhov.

 INFILTRATION, released in 2010 and based on the 

bestseller by Yehoshua Kenaz, was awarded at the Is-

raeli Academy Awards and the Jerusalem Film Festival. 

SINGLE PLUS has been released in 2012, and LOVE BIRDS, his 

new feature, will be released at the end of 2016.

COMPANY PROFILE

— Transfax Films Productions was established by 

Marek Rozenbaum in 1988. In addition to more than 30 

feature films - among them many international co-pro-

ductions -, Transfax has produced over 40 documenta- 

ries for Israeli Television, 7 dramas and over 80 tele- 

vision commercials and television programmes.

 Credits include Dover Kosashvili‘s films LOVE BIRDS 

(2016), SINGLE PLUS (2012), INFILTRATION (2010), GIFT FROM 
HEAVEN (2003) and LATE MARRIAGE (2001).

 GOD‘S NEIGHBORS (2012) by Meni Yaesh, THE SLUT 
(2011) by Hagar Ben Asher, A STRANGE COURSE OF EVENTS 

(2014) and TEHILIM (2007) by Raphael Nadjari as well 

as OR (2004) by Keren Yedeaya, all having premiered at 

Cannes. 

 The award-winning CLOSE TO HOME (2005) by 

Dalia Hager and Vidi Bilu, LIVE AND BECOME (2005) by 

Radu Mihaileanu and AVANIM by Raphael Nadjari were 

all selected to screen at the Berlin International Film 

Festival.

 Films also include Maria Schrader‘s bestseller 

adaptation LOVE LIFE (2007; made in co-production with 

Germany‘s X Filme Creative Pool), Marek Rozenbaum‘s 

films as a director, THE INVESTIGATION MUST GO ON (2000) and 

THE BELLY DANCER (2006), as well as Ronit and Shlomi Elka-

betz‘s TO TAKE A WIFE (2004), which premiered at the Cri-

tics‘ Week in Venice, and early films by such directors as 

Arik Kaplun, Ari Folman and Dina Zvi Riklis.
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PRODUCER: 
Marija Dimitrova

AUTHORS:
Martin Ivanov, Dina Duma 

DIRECTOR:
Dina Duma

DIRECTOR‘S PREVIOUS WORK:
SISTER (mood trailer)

https://vimeo.com/165163363 (Password: moodvideo)

ELENA (fiction short, 2016)

https://vimeo.com/169285868 (Password: elena)

PROJECT DATA:
genre: drama

length: 90 min

shooting format: 4k (delivery: DCP)

SUMMARY: 
Two inseparable teenage friends must face the 

consequences of their mischief which has led to the 

possible death of a classmate. Their friendship is put 

to test when they decide to investigate.

BUDGET:
estimated production costs: € 583,000

financing already in place: € 28,000

PARTNERS ALREADY ATTACHED:
Macedonian Film Agency (script development support), 

Krug Film, Macedonia (in-kind investment, equipment)

LOOKING FOR:
co-producers, financiers, sales agents and distributors, 

as well as feedback in general.

CONTACT:
Marija Dimitrova

List Production

Metodija Andonov Chento 85 1/14

1000 Skopje

Macedonia 

 

mobile: +389 703 62332 

email: office@listproduction.mk

web: www.listproduction.mk

SISTER
LIST PRODUCTION, MACEDONIA

PRODUCER
Marija Dimitrova

 AUTHOR / DIRECTOR
Dina Duma
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SYNOPSIS

— Jana and Maya (both 16) are inseparable friends 

growing up in Skopje. Jana, the stronger one, takes the 

lead in their little group of two, while Maya is the co-

wardly one who always follows. Maya is shy and intro-

verted, Jana is completely the opposite. She shows Maya 

how to smoke cigarettes, talk and flirt with boys. They 

skip school together, talk about love, the future, they 

gossip together and share their secrets. Jana is always 

pushing Maya into doing things that are out of her com-

fort zone, like swimming naked in front of boys, and jum-

ping from the highest cliff into the lake.

 However, Maya does not always agree with her 

friend and her actions - like that one day Jana filmed 

a classmate having sex with the gym teacher. Jana is 

jealous that the teacher has chosen her “arch-enemy”, 

Elena, over her. After filming them, she puts the video 

online and shares it.

 Soon, the video goes viral. Since Skopje is a small 

city, everyone recognizes Elena from the video. She can-

not even walk in the street without people starting to 

gossip. Elena loses her dignity. She wants to take reven-

ge on Jana and Maya. Maya is not happy with what her 

friend has done, she feels guilty and responsible for rui-

ning Elena’s life.

 One night, Jana and Maya go to a techno party at 

the Matka Canyon, near the city, where the girls usually 

hang out. After some time partying, they forget about 

the scandal with the sex video. Jana and Maya are not 

even aware that someone is watching their every move 

at the party. At one point, the girls walk away from the 

party to pee, then Elena shows up. She wants to confront 

the two girls. Maya wants to make things right, but Jana 

is stubborn and she stands for what she has done.

 Jana and Elena start fighting and Jana pushes Ele-

na down the cliff into the lake by accident.

 The two friends are frightened. Maya wants to see 

where Elena is, but Jana is determined that they should 

not investigate. But, for the first time, Maya stands up 

for her principles and insists that they start looking for 

Elena. After a fight, Jana is reluctant, but they go down 

the cliff to calm Maya‘s worries.

 While investigating, their friendship is put to the 

test. They look for the missing girl in the darkness of the 

night. Things between the girls start to change. Maya 

finally gets the strength to be herself and face the truth 

about her harassing friend. Moreover, Jana finally learns 

how it feels to be alone and to lose everything. After this 

collapse of their friendship, the girls see Elena‘s dead 

body floating in the lake at the Canyon. They quietly face 

the ugly truth and what is yet to follow.

DIRECTOR‘S NOTE

— SISTER is a story about courage, and how courage 

comes when it is least expected; about breaking free and 

letting people go; about the collapse of a friendship bet-

ween two teenage girls. The journey we follow is that of 

stripping down their friendship to the very core when 

faced with a possible tragedy. It is only in extreme situ-

ations in life that we can clearly see ourselves and those 

who surround us.

 The breakdown of their relationship is a rollercoas-

ter ride that ends with one of them finally facing the 

ugly truth about her harassing friend. Her best friend, 

who had seemed to be the most courageous and outgo-

ing girl she knew, ends up being the biggest coward.

 Behind this script lies a strong, realistic storytel-

ling approach. Every component of the script and the 

visual style should capture the psychological study of 

these two young women who swap roles during the nar-

rative. One girl from weak to strong, from admirer to ad-

versary, and the other girl vice versa.

 The location of Matka Canyon has a strong impact 

on me as a filmmaker and somehow imposes its style. 

I like capturing the ephemeral nature of spaces - when 

you return to a place, you feel it is not the same anymore. 

I used to go there a lot when I was a teenager, and still 

do. There was always something fascinating and myste-

rious behind those cliffs and the lake. The word Matka 

means womb in Macedonian, and the place symbolizes 

something pure, but for me it was always the opposite, 

high cliffs and deep blue lake, it reeks of mystery.

 For me, the best cinematography is when you make 

the audience forget that there is a camera involved. 

Handheld camera would best fit this story and it is the 

best way to stay close and intimate with the characters. 

I intend to use more close-ups than wide shots, so the 

audience feels the intimacy and the thrills that the two 

characters will be experiencing.

 I would like to shake the audience from their com-

fort zone and, hopefully, just for a moment, make them 

see something different from what they know and who 

they are.

PRODUCER‘S NOTE

— The journey with this project started in 2015 at the 

Talents Sarajevo programme Pack&Pitch and the Ma-

naki Script Lab (organized in collaboration with Torino 

Film Lab and Manaki Brothers FF) in Bitola, Macedonia. 

During these two workshops, we managed with the help 
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of the tutors to identify the strengths and weaknesses of 

the first script draft. We are now continuing the develop-

ment of the story and focusing on the sturdiest elements 

from that draft. 

 In 2016, we received a scriptwriting grant from the 

Macedonian Film Agency and I attended Maia Work-

shops for producers, which help us improve our develop-

ment, financing and production strategy.

 In the meantime, we applied together with our 

Italian partner Yanez Film for the co-development fund 

between Macedonia and Italy, and we are expecting the 

results by the end of November 2016.

 We already have Krug Film onboard, a Macedoni-

an production company supporting the project with in-

kind services.

 We will apply for production support from the Ma-

cedonian Film Agency in August 2017.

 This feature film will be my third collaboration 

with director Dina Duma. We have shot two short films 

together and are currently developing the fiction short, 

THE SHE STORY, which will go into production in early 2017.

 Some key crew members are already onboard (DoP, 

editor and production designer), based on our successful 

collaboration with Dina in THE LAST ACT and ELENA. Their 

work on the visual side of projects has been awarded 

already, providing a solid base for SISTER. Editor Martin 

Ivanov is also the co-writer of this project, giving the 

story its own advantage and uniqueness.

 Make-up artist, sound designer, composer, costu-

me designer, and supporting cast are the positions we 

would be happy to share with our potential co-producers.

 We are aiming for a co-production as a need to em-

brace social and political landscapes and their diversity, 

to become a story about human relations beyond geogra-

phic limits.

 I believe SISTER is a film for a wide audience. The 

story is easy to relate to because most of us have had a 

friendship that has fallen apart and helped us grow up 

and become who we are today.

VITA DINA DUMA

— Dina Duma was born in Skopje, Macedonia, in 

1991. She graduated from the Faculty of Dramatic Arts 

in Skopje in the department of Film and Television Di-

recting in 2014.

 Her graduation film THE LAST ACT (2014) screened in 

international festivals and won several awards, inclu-

ding a Grand Prix at the Montenegro Film Festival.

Her most recent short film ELENA (2016) premiered at the 

Festival du Nouveau Cinéma in Montreal. Her next short 

film THE SHE STORY will go into production in early 2017.

 Dina participated in Berlinale Talents in 2016. She 

is currently developing her debut feature SISTER with a 

scriptwriting grant from the Macedonian Film Agency.

VITA MARTIN IVANOV

— Martin Ivanov was born in Skopje, Macedonia, in 

1990. In 2014, he concluded his studies at the Faculty of 

Dramatic Arts in Skopje in the department of Film and 

Television Editing. Martin has been honing his craft as 

editor at Film Trick Studio in Skopje as an assistant edi-

tor for numerous feature films and editor for short films.

 He is the editor of Dina’s short films, THE LAST ACT 

and ELENA, as well as the feature film THE SECRET INGREDIENT 
(dir. Gjorce Stavreski), which received the EAVE scho-

larship at When East Meets West (WEMW) in 2014 and 

was nominated for the VFF Highlight Pitch Award at the 

Berlinale Talent Project Market in 2015.

COMPANY PROFILE

List Production is an emerging company looking to cre-

ate a new, fresh and strong platform for film and theatre 

production. It aims to become a leading production com-

pany in the region and to take on contemporary and sce-

ne changing work that will empower our audience and 

address current social issues through authentic artistic 

expression.

 Currently, List Production is shooting the short 

documentary GENTLEMEN FROM THE MUSEUM (directed by Ana 

Aleksovska), which was supported by the Macedonian 

Film Agency. This documentary highlights the loss of 

empathy in today‘s society as a worrying matter and a 

subject worth debating by analyzing its imprints over 

the contemporary art scene. In addition, the company is 

developing three feature projects: SISTER, which partici-

pated in Pack&Pitch at Sarajevo Talents 2016, the Ma-

naki Script Lab, and Maia Workshops 2016; SOUR CHERRY 
CHRONICLES and ME AND LIN, AFTERWARDS, both adaptations of 

renowned Macedonian literature authors.

 The short films THE CHILDREN WILL COME and DOMINO 
DAYS are currently in post-production and were supported 

by the Macedonian Film Agency, in co-production with 

Krug Film Macedonia.
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PRODUCERS: 
Maciej Rzaczynski, Piotr Dzieciol

AUTHORS:
Monika Grochowska, Krzysztof Rzaczynski 

DIRECTOR:
Krzysztof Rzaczynski

DIRECTOR‘S PREVIOUS WORKS:
Director‘s showreel: https://vimeo.com/186271982

THE MARRIAGE (fiction short, 2006) 

https://vimeo.com/84059408

MY FATHER, THE IRON CURTAIN AND ME (documentary, 2009)

https://vimeo.com/84059410

PROJECT DATA:
genre: drama

length: 90 min

shooting format: cinemascope, digital (delivery: DCP)

SUMMARY:
When Maria‘s old boyfriend finds her, it triggers a 

shameful memory of a sick relationship she had with 

their teacher. The awareness that her niece is now in 

danger of sexual harassment, mobilizes Maria to act. 

But the hatred for her charismatic former teacher has 

a more complex side, beyond Maria‘s control.

BUDGET:
estimated production costs: € 1,000,000

financing already in place: € 100,000

PARTNERS ALREADY ATTACHED:
Opus Film (co-producer), Polish Film Institute (development 

grant), Kino Swiat (Polish distributor MG)

LOOKING FOR:
co-producers, distributors, sales agents

CONTACT:
Maciej Rzaczynski

East Studio 

ul. Lowicka 58/4a

Warsaw

Poland

  

mobile: +48 512 007 123 

email: maciej@eaststudio.pl

web: www.eaststudio.pl

THE RETURN 
EAST STUDIO / OPUS FILM, POLAND

PRODUCER
Maciej Rzaczynski

AUTHOR  / DIRECTOR
Krzysztof Rzaczynski
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SYNOPSIS

— Maria (34) has a successful academic career in Ber-

lin. She is involved with a much older head of her de-

partment. One day, her high school boyfriend Tomasz 

(34) unexpectedly visits her. During an odd conversation 

Tomasz mentions out of the blue that her niece Ola (16) 

is now attending their old school. Although Maria seems 

indifferent to the news from back home, this meeting 

sends her off balance. She decides to visit her family in 

Poland.

 At dinner, Maria asks her family why they sent Ola 

to the same school where the man who sexually abused 

Maria is still teaching. A quarrel breaks out. Maria is 

accused of ruining family life and being insane. Nobody 

can imagine that Piotr (54), this congenial teacher and 

now the head of the school, would ever sexually abuse 

anyone. Devastated, Maria decides to confront him. The 

more they talk, the more Maria‘s accusations seem off 

kilter. Piotr appears completely surprised with them, 

especially when Maria demands his resignation from the 

school and threatens him with the police and the press.

 When not even Tomasz will stand by her when she 

turns to him for help, she feels humiliated on all sides. 

This makes her act alone against Piotr. But Maria‘s hat-

red for her former teacher has a more complex side. Like 

the relationship between oppressor and victim, her be-

haviour is illogical to her. After Piotr promises that her 

niece is safe, Maria believes her teacher‘s words again: 

that he loved her and he wouldn‘t harm anybody. But 

soon Maria uncovers his lies. During their confrontation, 

the aggression turns into a sexual act. But now it‘s Maria 

who is making Piotr have sex with her, as an adult wo-

man. Piotr is vulnerable.

 This revenge is no relief for Maria. She feels des- 

troyed, on the edge of suicide. Tomasz rescues her. Even 

if he can‘t understand Maria‘s behaviour, he feels that he 

can‘t leave her alone now. Tomasz confesses that he was 

too scared to act in the past, even though he knew what 

was going on. For the first time, they feel close to one 

another on a deep, personal level.

 Concerned about Ola, her teenage boyfriend de-

ciphers Piotr‘s disturbing behaviour, so he attacks Piotr, 

wounding him with a knife. He completes what Tomasz 

wasn‘t able to do many years ago. Piotr won‘t be coming 

back to the school.

 Maria and Tomasz won‘t stay together, even though 

they will always feel close to one another. Maria comes 

back to Berlin where she will now start to taking real 

responsibility for her life.

DIRECTOR‘S NOTE

— Maria returns to the long-forgotten world of her 

childhood. But it is by no means a return to a lost pa-

radise. Quite the opposite: on a psychological level, she 

returns to repressed emotions and traumatic memories. 

The initial motive behind her return – to protect a rela-

tive – proves to be neither the only, nor the primary one. 

Maria is still emotionally attached to her charismatic 

former teacher, now the headmaster of her school.

 Physical and mental abuse from a position of power 

has a long and infamous history. Its archetype can be 

already found in the Bible, in a quote, which also conveys 

the essence of the issue presented in the script: (Matthew 

10:28) “And do not fear those who kill the body, but can-

not kill the soul. Rather fear him who can destroy both 

soul and body in Hell.” The hell for Maria is not only the 

physical wound, but also mental seduction. She is una-

ware of the extent of her attachment to her oppressor or 

of her own limits. What interests me is the deepest, the 

unconscious level of human emotions because only then, 

in those contradictions and ambiguities, can we appro-

ach the truth of these difficult relationships.

 The plot of the film seems like a magazine cover 

story only on its surface. The past reveals its unknown 

side, and the truth is much more complex and ambiguous 

than journalistic descriptions. Sometimes, truth cannot 

be grasped with words at all and it is found only in si-

lence, in a look, a pause or an unfinished gesture. As a 

director, I am fully aware that the key moments of the 

film will come precisely in those ‘lacunae’, which are so 

difficult to describe verbally.

 Despite the serious subject matter, I want it to en-

gage the viewers in its action. A clearly defined conflict 

and an interesting plot development are an opportunity 

for the film to attract a wide and varied audience that 

can respond to the story at different levels. It will be an 

emotionally engaging film about the struggle for ack-

nowledgment of one‘s subjectivity.

 Achieving that requires going beyond the film strip 

and media script, the cheap platitudes of the mass-consu-

med broadcast and political correctness. It requires 

courage.

PRODUCER‘S NOTE

— Why this project? The media is full of shocking 

news, upsetting the viewer while explaining little. Daily 

reality brief: somewhere, one Piotr H. did something 

terrible to someone (names obligatorily changed, a few 
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appalling details added for flavour). Nevertheless, it‘s 

safe to read and watch - the characters are comfortably 

anonymous and the good vs. evil cliché is upheld. On the 

surface, anxiety is reduced. Underneath, it grows.

 “It wasn‘t me and it was far away” versus “It was 

you and it was at a distance of breath”. Paradoxically, we 

can reduce the fear only by taking the story personally 

and profoundly. We want the film to offer exactly that: a 

cathartic journey that engages all the senses.

As producers, we strongly believe that it is a topical and 

socially relevant story.

 We are aiming for an international co-production, 

to complete the budget available from the Polish Film 

Institute through a foreign partner. We are currently in 

progress with casting (Julia Kijowska for Maria and Bo-

guslaw Linda for Piotr have been confirmed) and locati-

on scouting in Torun, Poznan and Warsaw. We also have 

some crew members onboard, including the director of 

photography Jan Holoubek, with whom we collaborated 

on artistically successful shorts.

 Additionally, we have signed a distribution agree-

ment with a minimum guarantee with Kino Swiat for 

Poland. Our Polish co-producer Opus Film rounds up the 

profile of THE RETURN.

VITA KRZYSZTOF RZACZYNSKI

— He obtained a degree in Film Directing from the 

Polish National Film School in Lodz in 2004. He also stu-

died Directing at the Northern Film School (Leeds, UK) 

and holds a master‘s degree in Journalism and Theatre 

Studies.

 His films have been successful both nationally and 

internationally, among them THE MARRIAGE (fiction short, 

2006), which won the Grand Prix at the Mlode Kadry 

International FF, and went to many other festivals in-

cluding Los Angeles International Short FF and Warsaw 

FF. He shot two English-language short films in the UK: 

UP AND AWAY (2001, in competition at Karlovy Vary) and 

FRAGMENTS (2000, official selection at Leeds International 

FF).

 He has also directed at the Teatr Dramatyczny, 

Jewish Theatre in Warsaw. He is the author of numerous 

documentaries, among them MY FATHER, THE IRON CURTAIN AND 
ME (2009), which won the Grand Prix of the Polish docu-

mentary review Nurt and was nominated for best docu-

mentary at Monte Carlo International Television Festival 

2010, and History Makers Award, New York 2011.

 During the last five years he has worked on the 

documentaries LOVE, EUROPE, THE WORLD OF ZYGMUNT BAUMAN 

(2011), IN THE CAUSE OF THE SPIRIT (2013, official selection 

FIFA Montreal, Grand Prix Nurt), ON THE ROAD, which will 

be premiered on national TV this winter.

VITA MONIKA GROCHOWSKA

— Writer, producer, curator, director. She graduated in 

Theatre Studies from the National Academy of Dramatic 

Arts in Warsaw in 2006. She worked as a theatre pro-

ducer, curator, assistant director and director on many 

performances and events, among others, in the National 

Theatre in Warsaw and Drama Theatre in Warsaw, Nowy 

Teatr. She initiated theatre festivals such as “The 4th of 

June”, “Switch of the System” and “Central Warsaw”. 

She has also directed the documentary 5 WOMAN (2007). 

Her latest personally designed social event, THE CIRCLE OF 
STORYTELLERS, was very well received in Poland. In additi-

on, she works as writer for TV series. THE RETURN is her first 

feature script. 

COMPANY PROFILES

— East Studio was founded in 2010 by Maciej 

Rzaczynski (CEO, producer) and Krzysztof Rzaczynski. It 

is based in Warsaw and grows intensively with the ambi-

tion of producing independent feature films that will tell 

stories which won‘t leave you indifferent. Initially dedi-

cated to producing commercials, spots and music videos, 

the company expanded its range to include documentary 

and feature films with the executive production of the 

documentary LOVE, EUROPE, THE WORLD OF ZYGMUNT BAUMAN for 

the National Audiovisual Institute. This was followed by 

the widely broadcast documentary THE ANATOMY OF STARTUP 

(2016) and the co-production WALKING LESSONS (2016). Their 

latest project ON THE ROAD will have its television premiere 

in winter 2016.

 East Studio is currently developing two feature pro-

jects: THE RETURN, in co-production with Opus Film, and 

BROAD PEAK (directed by Leszek Dawid), to be completed in 

2018.

 Opus Film is one of the most successful and inter-

nationally renowned production companies in Poland, 

having produced and co-produced dozens of feature 

films, among them IDA by Pawel Pawlikowski, winner of 

the 2013 Oscar for Best Foreign Language Film.
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PRODUCER: 
Anca Puiu

AUTHOR:
Marian Crisan

DIRECTOR:
Marian Crisan

DIRECTOR‘S PREVIOUS WORK:
MORGEN
https://vimeo.com/128456983

(password: mandragora160525)

PROJECT DATA:
genre: black comedy

length: 100 min

shooting format: 2K (delivery: DCP)

SUMMARY:
Trying to dodge justice, Mocanu, a politician from 

Bucharest, runs for the European Parliament elec-

tions in a small provincial town. His election staff has 

planned for Mocanu to live with an ordinary family 

for the entire duration of the electoral campaign in 

order to show his voters that he is a regular citizen, a 

real “people’s man“. 

BUDGET:
estimated production costs: € 994,511 

financing already in place: € 288,444 

PARTNERS ALREADY ATTACHED:
CNC Romania (production support),

Iadasarecasa (Romanian distributor)

LOOKING FOR:
co-producers from any country, sales, TV partners

CONTACT:
Anca Puiu & Raluca Paduraru

Mandragora

Str. Ghe. Bratianu nr. 4, ap 2

Bucharest 1, 011413

Romania

phone: +40 21 222 05 58 

mobile: +40 726 200 744 (Raluca)

email: raluca@mandragora.ro

web: www.mandragora.ro

BERLINER
MANDRAGORA, ROMANIA

PROJECT MANAGER
Raluca Paduraru

AUTHOR / DIRECTOR
Marian Crisan
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SYNOPSIS

— Mocanu, a corrupt politician in his fifties from 

Bucharest, is trying to save himself from justice by 

running in the elections for the European Parliament. 

His district is going to be in Salonta, a small town 

somewhere in Transylvania. In the run-up to the elec-

tions, Mocanu will live here with an ordinary family 

in order to show the voters that he is a real people’s 

man. His hosts, tractor driver Viorel and his wife Ro-

dica, are overwhelmed by having such an honorable 

guest. Mocanu promises Viorel a new tractor, should 

they win the elections. In his inaugural speech, Moca-

nu tells the voters that he’s one of them, quoting John 

F. Kennedy’s famous “Ich bin ein Berliner!” by saying 

that “I feel like a real Salonta guy!”

 Mocanu appears next to Viorel on a tractor in 

the fields, plays football in the town’s team, serves as 

a godfather at a local child’s baptism, rides a bike like 

the locals do and goes to pubs and into the streets to 

meet and shake hands with as many of them as pos-

sible, all accompanied by his “best friend” Viorel - who 

dreams about his new tractor.

 One day, Mocanu and Viorel visit a large family 

living in an isolated farm and manage to convince the 

great-grandfather and head of the family that the who-

le family will vote for Mocanu.

 All the while, Mocanu plays dirty against his po-

litical rival, Onoriu, a local politician who knows the 

local people and their problems but is not really facing 

them. Mocanu’s staff succeeds in launching compromi-

sing pictures of Onoriu with a young woman. As a way 

of showing that he himself is the polar opposite, i.e. 

a reliable family guy, Mocanu has his daughter come 

from Bucharest and show up together with him.

 And to top things off in a final move just before 

the elections, Mocanu’s staff even manages to stage a 

flood in the streets of the town. Mocanu plays the hero 

again and “stops” the flood.

 However fake some of these electoral campaign 

stunts might be, they result in Mocanu hanging out 

with Viorel and the townspeople a lot, and slowly, he 

actually really starts to care about them.

 When the day of the election comes, Mocanu is 

doing well in the polls. But the family from the farm 

has not shown up. Mocanu and Viorel drive to the farm 

only to find out that the great-grandfather has just 

passed away and the family is in mourning. However, 

Mocanu and Viorel convince them to vote from home, 

an option for people who cannot physically attend the 

voting. This way, even the dead old man can still vote 

for Mocanu…

 Just before the votes are counted, Mocanu’s party 

boss from Bucharest drops by and tells him that they 

have changed their plans: Mocanu has to strategically 

“lose”, as this has just been negotiated with the opposi-

tion party. Mocanu was just a tool for them. Viorel will 

not get the new tractor and Mocanu will have to move 

to a different city and “win” the next election there. He 

feels betrayed and, at the same time, guilty towards 

Viorel and the local people. He realizes that he really 

would like to be one of them: a normal guy from Salon-

ta… a Salontan… a Berliner…

DIRECTOR‘S NOTE

— Elections in small towns can be sometimes as 

passionate as running for US president. I found Roma-

nian politics on this scale to be funny and tragic when 

looking at election psychology around the world. In 

recent decades, we have seen candidates crying live on 

TV, candidates moving from villas to small apartments 

to show how normal they are, candidates jumping from 

airplanes to show how courageous they are, and candi-

dates who won elections whilst still in jail.

 I am imagining the meeting of two strangers 

from totally different worlds. The high-profile corrupt 

politician and the provincial ordinary Romanian guy 

who works on a tractor. Their relationship on screen 

slowly evolves into a strange friendship. The relations-

hip between these two characters will be the backbone 

of the story. The politician is the choleric type, talking 

too much all the time and fitting into every situati-

on like a chameleon. By contrast, the ordinary guy is 

a silent man who minds his own business and every-

day life. What I want to put on screen is also a kind 

of tragic side to politicians since they are also human 

beings. The politician is slowly getting tired, reaching 

his limits through this experience and wondering if 

he can be honest, if he can be a real man? What inte-

rests me is to see what is behind the politicians’ masks, 

what‘s their game and what is their real life.
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 Many of the situations in the script are based on 

local stories I heard or researched over recent years. 

One of the most extreme situations in the past elec-

tions in Romania was when IDs were bought from peo-

ple for illegal voting. This went as far as “dead people’s 

IDs being used for voting”. They appeared on the lists 

even though they had been dead for years… I found this 

intriguing and symbolic… It kept me thinking that it‘s 

all politics after all.

PRODUCER’S NOTE

— It’s rare that a great story with the right elements 

for making an effective black comedy comes your way. 

BERLINER is one of those projects. It could easily take pla-

ce in any small city. Characters like Mocanu exist ever-

ywhere, and while the political “electoral campaign” 

story is rich in local colour, it is, at the same time, also 

attractive and easy to understand for audiences abroad.

 We have already attracted funds from the Roma-

nian CNC and have a Romanian distributor onboard. To 

complete the required financing, we are now looking 

for co-producers and world sales. We are not limited in 

terms of potential partner countries, and we are open 

to any kind of proposal.

VITA MARIAN CRISAN

— Marian Crisan was born in Salonta, West Roma-

nia, in 1976. He received his Bachelor’s degree in Film 

and TV Directing at UNATC Bucharest in 1999. He 

directed the short films FAMILY PORTRAIT (2006), AMATEUR 

(2007) and MEGATRON (2008). MEGATRON won the Palme 

d’Or for Best Short Film at the 2008 Cannes Film Fes-

tival. In 2010, his first feature film, MORGEN, won the 

Special Jury Prize at the Locarno Film Festival and 

was the Romanian entry for the Academy Awards. In 

2012, his second feature film ROCKER premiered at San 

Sebastian. ORIZONT (2015) was screened in competition 

at Tallinn‘s Black Nights Film Festival.

COMPANY PROFILE
— Mandragora is one of the most dynamic film pro-

duction companies in Romania. Founded by Cristi and 

Anca Puiu in 2004, it soon became a successful pro-

ject generator, starting with its first production, Cristi 

Puiu’s THE DEATH OF MR LAZARESCU (2005), which is consi-

dered the first major film in the so-called “Romanian 

New Wave”.

 The artistic value of movies produced by Mandra-

gora is confirmed by the high audience interest, critical 

appreciation, presence at many international festivals 

and worldwide prizes: THE DEATH OF MR LAZARESCU won the 

“Un Certain Regard” Prize at Cannes as well as more 

than 40 other national and international prizes, and 

is one of the most-awarded film in Romanian cinema. 

MEGATRON by Marian Crisan won several awards, star-

ting with the  “Palme d’Or” for the Best Short Film 

at Cannes. Mandragora also produced, among others, 

Marian Crisan’s feature films MORGEN (2010), which 

won four awards at Locarno, and ROCKER (2012) which 

premiered in San Sebastian. Mandragora’s Bulgarian 

co-production VIKTORIA by Maya Vitkova premiered at 

Sundance in 2014.

 SELF-PORTRAIT OF A DUTIFUL DAUGHTER (2015) by Ana 

Lungu won the Best Director and Audience Awards at 

the Bucharest International Film Festival and the Best 

Fiction Film Award at Crossing Europe. The recent 

SIERANEVADA (2016) by Cristi Puiu premiered in Compe-

tition at Cannes and is currently travelling to festivals 

all over the world.

 Mandragora is strongly committed to the idea 

of making films that explore new ways in the cinema 

discourse. The company also launches new talent and 

encourages up-and-coming filmmakers in developing 

their personal and coherent approach.
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PRODUCERS: 
Petar Mitric & Per Damgaard Hansen

AUTHORS:
Petar Mitric & Melina Koljevic 

DIRECTOR:
Sasa Peric

DIRECTOR‘S PREVIOUS WORK:
SASAPERIC
https://vimeo.com/sasaperic 

PROJECT DATA:
genre: drama

length: 100 min

shooting format: DV (delivery: Digital Print/DCP)

SUMMARY:
Jovan (16) and his mother arrive out of nowhere in an 

eerie, ghost-like town in Bosnia in the early 90’s. The 

mayor gives them the key to their new apartment and 

promises them jobs. They soon discover that this is 

one of the numerous apartments where until recently 

a purged Bosnian Muslim family had lived until very 

recently. Moving in suddenly feels like making a pact 

with the devil, but it is too late to renounce.

BUDGET:
estimated production costs: € 600,000

financing already in place: € 40,000

PARTNERS ALREADY ATTACHED:
Film Center Serbia (development grant), Focal (Swiss 

foundation for professional training in cinema, development grant), 

Halopost (UK, in-kind award, 4 days of sound mix)

LOOKING FOR:
a sales agent, co-producers, distributors and equity 

investors as well as relevant feedback from producers 

and decision-makers

CONTACT:
Petar Mitric

Ignis 

Murmanska 13

11 000 Belgrade 

Serbia

phone: +38 134 751 33 / +38 111 638 520 266 

mobile: +38 163 852 02 66 / +45 303 517 45

email: petar@cine-line.net

web: http://danube-floating-free.weebly.com

web: www.mandragora.ro

STRAWBERRY JAM
IGNIS, SERBIA / MASTERPLAN PICTURES, DENMARK 

PRODUCER / AUTHOR
Petar Mitric

DIRECTOR
Sasa Peric
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SYNOPSIS

— The war in Yugoslavia has just started. Jovan (16) 

and his mother arrive as refugees in the eerie, ghost-like 

town of Zvornik. They need money to pay for the release 

of Jovan’s father who was imprisoned on the way. Zvor-

nik’s mayor gives Jovan and his mother the key to their 

new apartment and offers them to smuggle cigarettes for 

him for money. They soon discover that the apartment 

they are occupying is one of the hundreds of apartments 

where a purged family had lived until very recently.

 During the summer before the war, Jovan had had 

a romance with another teenager, Mikkel, a Danish tou-

rist, on the Yugoslav Adriatic coast. In spite of the war, 

he keeps writing Mikkel love letters, hoping that Mik-

kel will help him flee to Denmark as a refugee. Jovan’s 

urge to escape grows when he starts going to high school 

across the river. Here, there is no war and the life carries 

on as normal. He realizes that he is actually living in an 

apartment where one of his classmates, Selma, used to 

live before the mayor killed her father and forced the rest 

of her family to flee across the river.

 His literature teacher supports Jovan and his class-

mates in adapting a novel by Emile Zola for the stage to 

help them deal with the new xenophobic reality. However, 

Jovan’s fragile safe haven across the river starts falling 

apart when Selma rejects him after he admits during one 

of the cathartic rehearsals that he and his mother had 

taken Selma’s apartment. Mikkel never responds to his 

letters and becomes more of a utopia than reality. Jovan’s 

mother finds his secret love letters to Mikkel and forbids 

him from crossing the bridge any more, blaming his lite-

rature teacher for exerting a bad influence on him. Jovan 

realises that he must make himself appear to be like ever-

yone else for both his mother and the mayor if he wants 

to survive.

 But when his mother dies in a smuggling operation, 

Jovan has no reason to stay. He finds a way to steal some 

money from the mayor. He gives half of it to Selma and 

uses the other half to run away to Denmark. 

 Present-day Copenhagen. Jovan has become a vi-

sual artist and exhibits the artwork inspired by the play 

he and his classmates were trying to stage back in high 

school. Although he has now been living in Copenhagen 

for a long time, Jovan is still in the state of constant flux. 

He managed to escape one place, but he will never belong 

to anywhere else.

DIRECTOR’S NOTE

— What I find most appealing about STRAWBERRY JAM is 

the challenge of making a film about violence without 

using a single violent scene. The feelings of pain and des-

pair that surround the main characters will be conveyed 

in the film through subtle gestures of the actors, through 

grim and lyrical landscapes they inhabit, and through 

evocative use of visual symbols, sounds and music. The 

visual style will be based on contrasts: the contrast bet-

ween the two worlds on the two banks of the Drina river, 

the contrast between the bleak autumn weather in the 

scenes from 1992 and cheerful summer weather in the 

scenes shot in the present-day Copenhagen, the contrast 

between a breathtaking, beautiful nature and human mi-

sery, and finally, the contrast between what the charac-

ters deserve and what they get from life.

 The film will mainly be shot in Zvornik and Mali 

Zvornik, the towns connecting today’s Bosnia and Serbia. 

Even though the war in former Yugoslavia ended 20 years 

ago, traces of war are still visible in many corners of the 

two towns: ethnic tensions, nationalism, religious extre-

mism, lack of tolerance, shrapnel holes. Thus, the scenery 

is still there, and the setting can easily be recreated even 

after two decades.

 What makes the narrative of STRAWBERRY JAM unique 

is that it goes beyond the usual stereotypes about the 

Bosnian war. It challenges them, but, at the same time, 

it refuses to put the war in the centre of the story. It tre-

ats it as a background, and the story focuses instead on 

ordinary people, their suffering and their struggle to find 

sanity in the midst of chaos. Many of the key events that 

shape the destiny of the main characters are deliberately 

missing from the screenplay and we are presented instead 

with the aftermath of things that happened to the prot-

agonists and which they had no way of controlling. The 

story of the film is woven around lingering emotions and 

unspoken inner longing, and it depicts two wars with an 

incredible authenticity of details – one around the main 

character and one inside him.

PRODUCERS’ NOTE

— We, Petar Mitric and Per Damgaard Hansen, had 

the idea of developing a project together in 2012 when we 

were both interns at the Danish Film Institute in Copenha-

gen. We were both interested in the story of STRAWBERRY JAM 

because it contains some personal elements: Petar spent 

his childhood in Yugoslavia during the war, while some of 

Per‘s friends lived as Bosnian refugees in Copenhagen.
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 During our internships at the DFI‘s International 

Office, we both learned about European film financing 

and co-productions. This is how we came to set the project 

up from the very beginning as a Serbian-Danish co-pro-

duction, made on the basis of the European Convention.

 The project has received development support from 

the Serbian Film Center and Focal – Swiss foundation for 

professional training in cinema and audiovisual media. 

In June 2016, the project won the best pitch award at the 

FEST pitching forum in Portugal during the New Direc-

tors – New Films festival. The award includes in-kind in-

vestment in post-production (sound-mixing).

 STRAWBERRY JAM was developed through the inter-

national “Structural Constellations” workshops in 2015, 

organised by Focal, and pitched at the investment trai-

ning programme ClosingTheGap in February 2016.

 As our next step to find further partners, Connec-

ting Cottbus is an ideal place for STRAWBERRY JAM, bearing in 

mind the project‘s sensibility, topic, co-production set-up 

and audience. We want to show the project to potential 

financiers and collaborators, find partners and receive re-

levant feedback from people who have been involved in 

East-West European co-production projects. We are parti-

cularly interested in teaming up with a more experienced 

producer, with a track record in co-producing.

VITA SASA PERIC 

— Sasa Peric was born in 1982. He graduated from the 

Department of Film and Theatre Directing at the Aca-

demy of Arts in Novi Sad, Serbia.

 He has made several art videos and installations in 

collaboration with international visual and performing 

artists, directed theatre plays and made short, experi-

mental and documentary films which were screened at 

international festivals. His graduation short 3000 LIVES OF 
BUTTERFLIES was selected for the competition at the Sara-

jevo Film Festival in 2010, and his feature-length docu-

mentary DANUBE FLOATING FREE was screened at the Beldocs 

Film Festival 2013.

VITA PETAR MITRIC

— Petar Mitric holds degrees in Literature and Film 

Studies. His short stories, written in Serbo-Croatian, 

won several local awards. He acquired knowledge about 

script and project development during his internships 

and research residencies at the Danish Film Institute, 

the Austrian Film Institute and Eurimages. 

VITA MELINA KOLJEVIC

Co-writer Melina Pota Koljevic is a Serbian screenwriter 

and programme editor at the Drama Department at Radio 

Belgrade. Together with Srdjan Koljevic, she wrote the 

screenplay for the award-winning THE TRAP (2007, directed 

by Srdan Golubovic). The film was shortlisted at the Aca-

demy Awards. Melina Koljevic also co-wrote the script for 

Golubovic’s film CIRCLES (2013). The film won the Special 

Jury Award at the 2013 Sundance Film Festival in the 

World Cinema Dramatic Competition as well as the Prize 

of the Ecumenical Jury at the Berlin International Film 

Festival. She received a Nipkow fellowship for her new 

script FAMILY in 2015, and is a member of the European 

Film Academy.

COMPANY PROFILES

— Ignis was founded by Sasa Peric and Petar Mitric in 

Belgrade in 2010. Its largest completed project to date is 

the documentary DANUBE FLOATING FREE, a road movie about 

the independent art scenes in the cities on the Danube, 

shot in eight cities and five countries. The film had its 

premiere at the Beldocs Film Festival, was shown at East 

Silver Market and at Film Center Serbia’s presentation at 

the Cannes Film Festival in 2013, and selected at film fes-

tivals in Serbia, Romania, Austria, Slovakia and Albania. 

 In addition to film production, Ignis has been in-

volved in various projects in video art, multimedia exhibi-

tions, workshops and performances. One of these projects 

was the 2012 production of a theatre piece called CRAVE BY 
SARAH KANE, which was supported by the Swiss Cultural 

Programme and NKSS (Association Independent Culture 

Scene of Serbia). In 2010, IGNIS collaborated with The 

Moving Academy for Performing Arts from Amsterdam 

on a short documentary called PLAY. In 2014 and 2015 

respectively, the experimental films PHOENIX DREAMS and  

MANIFESTO TO THE BARBARIANS OF SPIRIT AND THOUGHT ON ALL 
CONTINENTS were produced.

 The Danish company, Masterplan Pictures, was 

founded by producers Julie Waltersdorph Hansen and 

Per Damgaard Hansen. It was set up by and for a new 

generation of filmmakers in Denmark. Internatio-

nal co-production is a corner stone of the company’s 

approach to sharing knowledge, ideas and creative ta-

lent across borders. Masterplan is currently finalising 

the feature VINTERBRODRE by Hlynur Palmason.
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PRODUCER: 
Selin Vatansever Tezcan

AUTHOR:
Ali Vatansever

DIRECTOR:
Ali Vatansever

DIRECTOR‘S PREVIOUS WORK:
EL YAZISI (ONE DAY OR ANOTHER; fiction feature, 2012)

https://vimeo.com/61933082 (password: terminal)

PROJECT DATA:
genre: psychological drama

length: 110 min

shooting format: HD Anamorphic (delivery: DCP)

SUMMARY:
Kamil, a naïve worker, lands a job at a construction 

site nearby, going against his principles of opposing 

urban transformation. The former jobholder, a Syrian 

refugee, starts pressuring him to leave. Oppression 

and anxiety - both in his neighbourhood and at work - 

lead to Kamil‘s sudden death. His wife must now face 

the consequences of his actions. 

BUDGET:
estimated production costs: € 630,000

financing already in place: € 200,000 

PARTNERS ALREADY ATTACHED:
4 Proof Film (co-producer, Romania), Turkish Ministry 

of Culture (development and production support), Melodika 

Sound Post-production Award (in-kind-award)

LOOKING FOR:
co-production partners, particularly from Germany, 

financiers, distributors, sales agents and broadcasters. 

CONTACT:
Selin Vatansever Tezcan

Terminal Film

Cumhuriyet Mah. Izzetpasa Sok. 27/1 Sisli

34380 Istanbul

Turkey 

 

phone: +90 212 292 3102

mobile: +90 533 698 6979 

email: selinvatansever@terminal.com.tr

web: www.terminal.com.tr

SAF
TERMINAL FILM, TURKEY

PRODUCER
Selin Vatansever

Tezcan

AUTHOR / DIRECTOR
Ali Vatansever
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SYNOPSIS

— Fikirtepe, where the urban transformation is 

sweeping away the poor communities and deserted 

buildings shelter Syrian refugees. Kamil (28) lives in 

a shanty house with his wife. He is a trustworthy, yet 

naive man and a zealous bricklayer who has worked 

in the construction of several nearby shanties. Kind- 

hearted as he is, he grows vegetables in his spare time 

to support his community which is weakened because 

of its resistance to the impending urbanization.

 Kamil hears about a job at a construction compa-

ny which has transformed the adjacent neighbourhood 

and displaced the community. The company offers him 

the opportunity to replace Ammar (a Syrian refugee) 

in his job as Dozer Operator. After struggling with 

his conscience, he secretly accepts the job because he 

needs the money. Every night, Kamil sneaks into the 

adjacent construction site to work. As the urban trans-

formation rumours hit his neighbourhood, Kamil is 

gradually overwhelmed by a feeling of paranoia that 

his neighbours will find out about his job and consider 

him a rat for breaking the resistance.

 At the site, the workers turn against the refugees 

because of low wages and layoffs. Since Kamil accepted 

Ammar‘s job with the same poor conditions, he draws 

negative attention and is quickly isolated. One night, 

Ammar shows up and begs Kamil for his job back. 

Later, Kamil sees him leaving the site officer‘s cabin. 

Kamil feels cornered. That same night, he sneaks into 

Ammar‘s home and finds him looking outside with a 

faraway look. In a sudden impulse, he rushes forward 

and tries to push Ammar out the window; but he mis-

ses. Losing his balance, Kamil falls himself. He dies.

 After a week without any sign of Kamil, his wife, 

Remziye (25), is desperate. She returns to work as the 

cleaning lady at a luxurious housing complex. Rather 

an opportunistic woman, Remziye had been making 

plans to take over the Romanian babysitter‘s better 

paid job in that house. After Kamil‘s disappearance, she 

becomes introspective and gets used to the babysitter‘s 

companionship.

 Remziye faces oppression at home when the 

neighbours learn about Kamil‘s job at the adjacent site. 

After Kamil‘s body is found, the contractor bribes her 

to hide the facts. Ammar is arrested for the murder and 

Remziye confronts him. She hears more truths about  

 

Kamil that don‘t tally with the image of the altruistic 

husband she used to know. Should she believe Ammar 

and help him out of jail; or cover up the incident and 

accept the contractor‘s tempting proposal?

DIRECTOR‘S NOTE

— saf \ sʌf \ 1. Pure. 2. Naive. 3. Foolish.

 I am always intrigued by how the habitat holds 

the power to transform people. For many years, I have 

passed by Fikirtepe, witnessing the shanty town tur-

ning into soulless giant complexes. I decided to trace 

the shadow those buildings cast on people‘s souls.  The 

first time I visited, I saw huge construction sites cover-

ed with metal panels. I saw the neighbours returning 

home under the dust clouds, like warriors to a barren 

land. But when I talk to them, they think that there‘s 

no other chance than to migrate. It‘s destiny.

 Walking on further, I met Syrian refugees inha-

biting vacant buildings. Leaving their land for good, 

they share the same fate with the community in 

migration. But this fate doesn‘t bring them closer. The 

streets are full of anxiety and insecurity.

 The interwoven stories of Fikirtepe made me dis-

cover my motive for SAF: it‘s not the city that‘s transfor-

ming, it‘s us, the people. This very environment makes 

its inhabitants face the evil within and come to terms 

with it, like we are turning evil by resisting the op-

pressive regime each day. Through dealing with Kamil 

and Remziye, I feel like struggling with my own inner 

monsters.

 Is it possible to remain pure in this time and pla-

ce? When the clouds clear, what will be left of our hu-

manity? For me, it‘s important to start SAF with Kamil 

and end with Remziye. When Kamil becomes a threat 

for people, his kindness does not save him. After his 

death, when his opportunistic wife Remziye faces his 

shadow, she turns into a listener and transforms for the 

better. Maybe in their shoes, I would have been sucked 

in like Kamil, but I‘d prefer to stay afloat like Remziye 

because she delivers an element of hope.
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PRODUCER‘S NOTE
— SAF approaches urban transformation and the re-

fugee crisis through a couple‘s transformation. They 

struggle for survival in Fikirtepe, a rapidly transfor-

ming shanty town, where both topics merge into single 

issue, namely shelter. Fikirtepe has unique contrasting 

locations: slums vs. luxurious housing complexes, ru-

ral migrants vs. foreign immigrants, etc. We aim to 

tell the tough, yet hopeful story of a family‘s struggle 

in this location.

 It is easy to make a judgement when you are not 

affected by the problem.  But it gets harder to show 

a rational approach both to urban transformation and 

refugee crisis when they hit us.  I believe it is the right 

time to discuss these topics on screen, both for Turkey 

and Europe.

 Ali Vatansever is a powerful screenwriter. While 

telling the story of a family, Ali addresses challenging 

ideas: our relationship with dirt, the evil within, social 

oppression, etc. Ali is very successful at weaving all 

those elements into a humble setting and creating a 

multi-layered microcosm.

 Having worked with Ali before, I can say that I 

strongly believe he will be successful in being able to 

visualize the story‘s world with all its uniqueness. His 

great emphasis on visual detail will only enrich the 

story further. 

 I think SAF has the potential to reach a wide au-

dience and challenge them both visually and mentally. 

SAF‘s journey has started with the Turkish Ministry 

of Culture‘s script development support. We have de-

veloped the script to its full potential by joining vari-

ous labs and film development workshops (!F Sundance 

Lab, Film TEEP, Meetings on the Bridge). Now that 

we have our national film fund‘s production support 

in place, our aim is to establish a strong co-producti-

on model and to apply subsequently to international 

funds. We plan to shoot in late summer 2017.

 As Turkey is going through a period of turmoil, 

we, the young generation of filmmakers, need to reach 

out even more relentlessly to realize our projects, to 

have our words heard and sustain our creativity flow. 

With its timely topic, brave structure, humble setting 

and dedicated team, we think SAF embodies this essence.

VITA ALI VATANSEVER

— Born in Istanbul in 1981, he graduated from 

Istanbul Technical University with a bachellor's. de-

gree in Industrial Product Design and from Istanbul 

Bilgi University with an MA in Cinema and TV. He 

completed his MFA degree in Film Production at Ro-

chester Institute of Technology, New York, with a Ful-

bright Grant.

In 2003, he started his film career by directing short 

films and music videos. Ali is pursuing his directing 

career within Terminal Film, a production company he 

co-founded in 2008. He teaches Film at Koc Universi-

ty. Ali is also an urban activist, working closely with 

NGOs on local democracy and governance. 

His debut feature, EL YAZISI (ONE DAY OR ANOTHER, 2012) was 

distributed in theatres across Turkey and premiered at 

the Istanbul Film Festival. Its international premiere 

was at the Cairo Film Festival.

COMPANY PROFILE

— Terminal Film is a creative production house ba-

sed in Istanbul. Founded in 2008, Terminal‘s goal is to 

produce quality, broad-based audiovisual projects for 

both international and local audiences and customers. 

Our main field of work is feature film production.

 ONE DAY OR ANOTHER (2012), Terminal Film‘s first 

feature production written & directed by Ali Vatanse-

ver, has been distributed in theatres across Turkey and 

posted over 50,000 admissions. The film was screened 

in various international festivals. Ali Vatansever‘s se-

cond feature, SAF, received production support from the 

Turkish Ministry of Culture and is currently at the de-

velopment stage.

 Apart from features, Terminal Film also produces 

high-quality and niche audiovisual content for its cli-

ents, from commercials through music videos to docu-

mentaries and videos, etc… Terminal is also committed 

to supporting civil society by providing video produc-

tion services for the public good.
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PRODUCERS: 
Vladimir Yatsenko, Miklos Gimes 

AUTHORS:
Serhiy Zhadan (novel), Natalya Vorozhbit (script)

DIRECTOR:
Yaroslav Lodygin

DIRECTOR‘S PREVIOUS WORK:
DRIFTER (fiction short, 2011)

https://vimeo.com/60447143

PROJECT DATA:
genre: eastern, crime comedy

length: 120 min

shooting format: HD (delivery: DCP)

SUMMARY:
A sunny, humourous adventure through the Wild 

Plains of Eastern Ukraine. Herman Korolyov comes 

back to his hometown to fight against the violent ku-

kuruzniks and make the locals value and defend their 

own property and dignity. In this journey, he finds his 

true home, love and friends. The screen adaptation of 

the BBC‘s Ukrainian Novel of the Decade. A revival of 

the Ostern (Eastern) genre. 

BUDGET:
estimated production costs: € 1,140,000

financing already in place: € 570,000

PARTNERS ALREADY ATTACHED:
Ukrainian State Film Agency (production support)

LOOKING FOR:
co-producers, financiers, distributors, crew with a 

passion for Westerns to provide a fresh approach

CONTACT:
Vladimir Yatsenko

Limelite

Velyka Vasylkivska St 28B

01004 Kyiv

Ukraine

 

phone: +380 445 037 773

mobile: +380 503 837 508 

email: vladimir@limelite.co

web: www.limelite.co

VOROSHILOVGRAD
LIMELITE, UKRAINE / FILM BRUT GMBH, SWITZERLAND

PRODUCER
Vladimir Yatsenko

DIRECTOR 
Yaroslav Lodygin



31

 PITCHBOOK 2016  CONNECTING COTTBUS
  east west co-production market at the FilmFestival CottbusVOROSHILOVGRAD

SYNOPSIS

— The year is 2011. Ukraine, Donbass. Herman Koro-

lyov (33) has lost his ambition and purpose. Years ago, he 

moved from a small town in Donbass to Kharkiv, a large 

city in eastern Ukraine. Herman works at a desk job for 

some political party, a common way for people of his ge-

neration and education to earn a living. So, Herman is 

doing what everyone around him is doing: imitating life, 

love and work. Or nothing much.

 One day, Herman receives a phone call where a 

childhood friend informs him that his brother, who owns 

a beat-up old gas station, has disappeared. Herman is now 

the official, legal owner of the gas station. Herman de-

cides to take a trip to his hometown in Donbass - where 

he hasn‘t been for years - to deal with the situation. Her-

man‘s homecoming becomes a life-changing journey, a 

transformation he could not have imagined.

 At the gas station, Herman learns about the raids on 

the business by the local mafia (so-called kukuruzniks), 

who are seizing all the more-or-less profitable establish-

ments and properties in the area.

 Determined to get back to his normal life as quickly 

as possible, Herman meets with real and imaginary cha-

racters, childhood friends and kukuruzniks, trying to ne-

gotiate with everyone, looking for non-violent solutions. 

Olga, Herman‘s accountant and lover, tells him the stati-

on is not doing well. But for Herman, it has become more 

than a business matter. He suddenly finds himself defen-

ding not only the gas station, but his past, his future, his 

lover, his friends and his home. When Herman refuses 

to sell to the the kukuruzniks, they set the station‘s gas 

tanker on fire, causing a huge explosion.

 Herman and his friends prepare for a big confronta-

tion and gain support from an array of locals, including 

characters from the church community and bootleggers.

 After a strange encounter with the head of the ku-

kuruzniks, Herman decides to return to town and take 

part in the final confrontation between the mafia and 

locals.

 On the day of the clash, the kukuruzniks kill the 

beloved town mechanic. But the locals stand up for them-

selves, and, to their own surprise, they are victorious. 

Herman unexpectedly decides to stay in his hometown, 

with the people who love him, who need him, and who 

trust him. With his true love Olga.

DIRECTOR‘S NOTE

— VOROSHILOVGRAD is a genre film based on a multi-le-

vel story. The international success of the original novel 

shows the universality of its narrative.

 An Eastern (Ostern). Herman Korolyov, our “Clint 

Eastwood” goes into one of the most dangerous places 

on Earth to restore order, but Herman hasn‘t any revol-

vers, his weapon is his tongue, his ability to negotiate 

and to say no. As in Westerns, we are trapped in a small 

town, lost in wild, vast, isolated and hostile territories. 

We follow Herman, who decides to fight, and we want 

his victory.

 The story itself has big room for comedy with Zha-

dan‘s trademark dialogues and a mystical magical, reali-

stic atmosphere.

 The editing style is going from faster (Kharkiv) to 

slower (Donbass) as time naturally slows down with bad 

roads and infrastructure. Panoramas with almost no ob-

jects. The colours depend on the late summer sun where 

yellow is almost white.

 Donbass-born Sergey Prokofiev‘s Scythian Suite 

is perfect to express the tempo of this place where time 

is endless and without any specific form. It just has the 

unique rhythm of the long road across the Grand Steppe. 

This place is filled with ancient beliefs mixed with the 

atheism of Prokofiev‘s 20th century. Our music depart-

ment and I, together with the conductor Kirill Karabits 

and the composer Fima Chupakhin, are considering this 

masterpiece as a central musical theme for this film.

 This will be a film about returning, understanding, 

defending what belongs to you.

PRODUCER‘S NOTE

The script is based on a prominent book of my generati-

on, those middle-aged Ukrainians who grew up in 90‘s 

and matured as our country was being re-born. The text 

has everything that bothers us. When we find it hard to 

verbalize, the poetry of Zhadan‘s text takes care of it. We 

are aiming for this to be a large-scale international pro-

ject which will tell Ukrainians a lot about themselves and 

their land, and foreigners about who we are. I am confi-

dent that the film will become an extraordinary cultural 

event and I will do everything I can to make it happen.

 The book was not only awarded Ukrainian prizes, 
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but also international ones such as the Novel of the Deca-

de BBC Award, the Brücke Prize in Germany, and the Jan 

Michalski Prize in Poland. The novel was published in 

Germany, France, Poland, Hungary, USA and Canada.

 It is important to shoot the film in the town that 

was described in the book, the author‘s native town 

Starobelsk, in the heart of Luhanschina with its 

picturesque nature and unusual people.

 Herman‘s character symbolizes the homecoming to 

himself, the search for the self and one‘s roots. The ideal 

casting is extremely important. We are happy to have si-

gned locally renowned Ukrainian actors for the key cha-

racters. We intend to cast a well-known foreign actress 

with Ukrainian roots for the female lead role.

 We have confirmed support from the Ministry of 

Foreign Affairs regarding international distribution pos-

sibilities. One of the biggest media distribution compa-

nies, ArtHouse Traffic, has expressed its commitment, as 

well as the online platform MEGOGO.NET. We plan to 

use music by the Donbass-born composer Prokofiev for 

the soundtrack, and won support for this from Cyrylo 

Karabyts, the Principal Conductor of the Bournemouth 

Symphony Orchestra and General Music Director of the 

German National Theatre and the Staatskapelle Weimar.

VITA NATALYA VOROZHBIT

Born in Kiev, Ukraine, in 1975, she graduated from the 

Literary Institute in Moscow in 2000. She was a resident 

of the International Writers Program at the University of 

Iowa, USA, and International Playwright Residency at the 

Royal Court Theatre, UK. She has written over 15 plays 

that were staged in Ukraine, Russia, Latvia, Poland, Eng-

land, Scotland and the USA in such theatres as the Royal 

Court and the Royal Shakespeare Theatre in the UK. Nine 

of her plays were translated into other languages. She has 

also written four film scripts and numerous TV series.

 Her feature film script HER HEART, directed by Akhtem 

Seitablayev, is currently in post-production.

VITA YAROSLAV LODYGIN

Yaroslav was born in Kharkiv, Ukraine, in 1987. He gra-

duated from Kharkiv National University as a historian. 

At the age of 16, he started to work in local radio and 

TV. He moved to Kyiv in 2005 and continued to work as 

a radio host and an editor-in-chief on the national radio 

networks.

 At the age of 23, he received the Ukrainian Olympic 

Committee‘s Best Sports Journalist Award 2010. He then 

switched to television and film with Obraz Video Produc-

tion and Camaradas Post Production. He also worked as 

a screenwriter and a presenter at the national networks 

with notable work for the NASHI documentary series (10 

million-plus viewers) as a writer and host.

 As an independent filmmaker, he has directed four 

short movies and won several awards, including Best 

Short at Truskavets FF and Donetsk FF. He wrote the fea-

ture film script VANYA HAS GONE MAD FROM LOVE, which won the 

Ukrainian Film State Competition in 2011.

 Over 2 million viewers have watched his films on-

line, the most popular one being DRIFTER (2011).

 The concept for VOROSHILOVGRAD was presented at a 

very early stage at the Odessa International Film Festival 

in 2013, where it received the Special Mention of the Jury 

for the Best Film Project.

COMPANY PROFILES

Founded in 2005, Limelite is one of the leading produc-

tion companies in Ukraine, comprising a full-time staff 

of 35 audiovisual professionals. Limelite mainly produces 

advertising in addition to feature films and VR.

 Limelite produced the short film HOUSE ON THE EDGE 
OF THE PLANET (2015) by Alex Sobolev and Misha Koro-

teev, which screened in competition at several festivals, 

including Kyiv International Short FF and Hong Kong 

Arthouse FF, winning Best Short at Los Angeles CineFest. 

 The company is currently developing two feature 

projects: INVISIBLE, in co-production with Lithuania‘s Revo-

liucijos Ideja, selected for ScripTeast 2016, and BEFORE AND 
AFTER SEX, based on a popular Ukrainian theatre play.

 Film Brut is a production company founded in 2015 

by the renowned documentary director Miklos Gimes 

(BAD BOY KUMMER, 2010). At the moment, Film Brut is shoo-

ting GESCHWISTER, a documentary for cinema supported by 

the Swiss Ministry of Culture (BAK) and the Canton Zu-

rich Film Fund, and developing the series ERSTFELD for the 

Swiss TV channel SRF.

 Moreover, the company has optioned the novel Wir 

kennen uns doch kaum by Max Küng from Rowohlt Ver-

lag and has financed the adaptation of the novel Voroshi-

lovgrad by Serhiy Zhadan, in collaboration with Limelite.
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PRODUCER: 
Patricia D‘Intino

AUTHOR:
Zsuzsanna Bak

DIRECTOR:
Zsófia Zsemberi 

DIRECTOR‘S PREVIOUS WORK:
https://vimeo.com/zsemberifilm 

PROJECT DATA:
genre: coming-of-age drama

length: 80 min

shooting format: ALEXA (delivery: DCP)

SUMMARY:
What happens if a 13-year-old madcap girl‘s hunger 

for freedom doesn‘t want to be crushed by the state 

child custody system? 

BUDGET:
estimated production costs: € 502,347 

financing already in place:  none

PARTNERS ALREADY ATTACHED: 
none

LOOKING FOR:
an established co-production partner, international 

sales, financiers, script development workshop possi-

bilities 

CONTACT:
Patricia D‘Intino

c/o Campfilm

1075 Budapest 

Károly krt. 3/c 

Hungary 

mobile: +36 20 956 29 11

email: dintino.patricia@gmail.com

web: www.campfilm.eu

PINKLER
CAMPFILM, HUNGARY

PRODUCER
Patricia D‘Intino

DIRECTOR 
Zsófia Zsemberi

OUT OF COMPETITION (coco Award at Midpoint)

AUTHOR 
Zsuzsanna Bak
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SYNOPSIS

— Heavy breathing. Pinkler (13) is jumping, running 

and climbing, there are no closed doors, too slippery 

windows, no restrictive discipline that can stop her from 

reaching her destination: a block of flats in the suburbs 

where her mother lives. She climbs to a nearby tree, her 

everyday hideaway, from where she can watch her mother 

from a distance.

 At night, she has to return to the foster home. Dénes-

bá (38), one of the support workers at the home, is highly 

attracted to Pinkler‘s innocent character. He is a sweet 

talker pretender, an “I-am-your-friend” type of guy. He 

wants to gain control over Pinkler - by seducing and ra-

ping her. Traumatised, Pinkler is to be transferred to an 

even crueller facility. She can‘t do anything but run away.

Pinkler tries to survive, but the city seems rather frigh-

tening. That is when Nicoló (16) finds her. The Romani boy 

takes her to his horse-trader family in the countryside. The 

family does not want to accept her, but Nicoló’s grandma, 

the real head of the community, takes to the impulsive girl 

instantly. Pinkler finds shelter with her new hosts, and 

soon amazes them with her acrobatic skills. They simply 

call her ‘Artiste‘. She grows from a child into a girl who is 

learning about her femininity and who experiences what it 

feels like to give, for the first time. However, she knows she 

will never be one of them.

 The Romanis are always on the move. Pinkler sneaks 

back to the foster home to invite her best friend to come 

on the trip, but realizes that not only has she become 

Dénesbá‘s mistress, but is also pregnant by him. Pinkler 

also wants to confront her mother before leaving. But the 

mother betrays her by reporting her location to Dénesbá, 

whom she trusts and who had already been furiously loo-

king for Pinkler, fearing that she would reveal “their little 

secret”.

 Pinkler is ready to run away, as always. Her friend 

from the institute is gone, so are the Romanis and she can-

not trust her mother anymore. Dénesbá is on her tracks. 

“See, Pinkler? I am your only family now”, he says. Facing 

him again, she sees no way out – except letting herself fall 

from a roof, finding her freedom by escaping for good. 

DIRECTOR‘S NOTE

— Children are mostly born into the world with a fa-

mily background. With a mother and father who care and 

are hopefully not abusers. What can our family give us? 

First of all, good upbringing, good education. What if a 

family is not working, not functional? Then there is the 

responsibility of the community, the group, the society.

 This is a coming-of-age film about a little a girl, 

Pinkler, who lives in an extremely fragile social environ-

ment. Being rebellious, being part of the group and adap-

ting to group rules is the only way to survive for children 

all around the world, but it does matter what rules you 

have to adapt to! It is definitely not their fault that they 

are abandoned, that they have no family. Yet, most adults 

discriminate against these children.

 Puberty is not a pretty thing, and state custo-

dy, the state foster home, and the youth detention home 

are the toughest places where it can happen. Every fear, 

every doubt, every desire, every uncertainty multiplies. 

These kids have a very strong urge to belong. And we would 

like Pinkler to take us to this rather dark world using her 

perspective. Pinkler has to show us almost everything 

through her gaze - this is definitely not an easy role. The 

cinematography and sound design should be living with 

her, mirroring her perspective.

 We hope to make a film that forces us to question 

some of our basic assumptions about our 'ostrich politics' 

lifestyle and its interaction with the rest of the world, the 

children‘s world. Maybe poverty has no link to our lives, 

maybe we cannot relate to children who have to sell them-

selves to survive. We might think that they are bad com-

pany, and we might think that the state, the preceptors, the 

teachers have the sole responsibility of actually dealing 

with them. But no. We are also responsible. 

 I believe passionately that the language of film is a 

uniquely powerful medium for communicating this enga-

ging and timeless social issue, as shown by Pinkler‘s indi-

vidual story, to audiences. It has and will have an impact 

on the world. The film is about how we treat one another. 

It‘s about how we treat the least fortunate ones.

 Foster children might not be our own, we did not give 

birth to them, but they are part of our lives and the lives of 

our children, although, sadly, we tend to forget that. 

PRODUCER‘S NOTE

— I am attracted to projects that involve socially sensi-

tive elements. After reading the original novel, which was 

translated into several languages, Zsófia had the idea of 

writing a script which is inspired by true events. We star-

ted researching and talking to the author about the actual 

situation of these kids, trying to comprehend their every-

day lives in state custody. This research has just started 

and we feel that this issue needs to go on - and beyond - the 
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screen since it affects people. Society. Itself. Us. Everyone.

 Seen through the eyes of our protagonist whose des-

perate search for a home leads her into cruel situations ta-

ken from real life, our goal is also to open the viewer’s eyes 

to how many of these abandoned kids try to live and fit into 

our society with its often rigid standards and expectations. 

I have no doubt that Zsófia‘s vivid cinematographic vision 

will help us to tell this story in an equally visually exci-

ting way.

 Until now, I was lucky enough to be part of big in-

ternational projects. My long-term goal is to make short 

and feature films on a regular basis and as international 

co-productions. As a young, fresh formation, the three of 

us, Zsófia, Zsuzsanna and me, are working on establishing 

ourselves in the international film industry. We developed 

the script together at Midpoint Workshops with a scho-

larship from the Hungarian National Film Fund, and we 

have now received the coco prize which allows us to chal-

lenge ourselves and the project, to find coproducers and 

meet international professionals here. It‘s the perfect time 

to exploit our previous knowledge: preparing our first fea-

ture project in an international surrounding and gaining 

more routine in representing our project.

VITA ZSÓFIA ZSEMBERI

— “I am a Hungarian filmmaker. I am interested in 

all kinds of beings, in everyday people who find a way to 

develop their personalities, who find a way to see 'magic'. 

I am interested in how they are dealing with their own 

life, how they relate to each other, how they learn and how 

they teach, within and outside the society that surrounds 

them.”

 Zsófia Zsemberi completed her MFA degree in Film 

and Television Directing at the University of Drama and 

Film (SZFE) in Budapest in 2010. She also holds a B.A. in 

Communications.

 Her graduation short, TOUGH GIRLS DON‘T DREAM (2010), 

screened at 10 festivals worldwide and won two awards. 

During university, she wrote and directed ten short films, 

also serving as the DoP and editor on four of them. For 

TV, she directed the films IT CAN HAPPEN TO YOU, FAMILY SECRETS 

and PRIVATE INVESTIGATORS (all in 2013). She has also recently 

worked as an AD on several international projects shoo-

ting in Hungary.

 In 2015, she wrote, directed and edited her short, 

GIFT, which has become a viral video hit with 40 million 

viewers. Her feature project, PINKLER, was selected for the 

Binger Institute‘s Director‘s Lab and Midpoint. 

VITA ZSUZSANNA BAK

— As a professional writer, she has worked for publis-

hing houses, magazines and cultural institutes since the 

release of her first three books in her early 20‘s (e.g. Why 

The Hell Camels Are Nicer Than Horses). Her novel No Man‘s 

Tree was adapted for the stage in 2015. Currently, she is 

working on three film projects of which CURTIZ (directed by 

Tamás Topolánszky and to be released 2017) is her first 

feature film. PINKLER is in development and has won the 

Midpoint Workshops award. She is also preparing her new 

play 47 MINUTES for its 2017 premiere. 47 MINUTES will star 

Ildikó Bánsági, known for MEPHISTO and other films by Ist-

ván Szabó). In her free time, she does the same kinds of 

things... for fun and for free.

COMPANY PROFILE

Independent producer Patricia D‘Intino has worked at Pi-

oneer, one of Hungary‘s largest service production com-

panies, for several years as an assistant to producer Ildikó 

Kemény, providing production services for international 

clients as a regular subcontractor for such studios as MGM 

or Warner Bros., Lionsgate or other international produc-

tion companies. Patricia has teamed up with Campfilm in 

order to produce her first inhouse-developed feature pro-

ject, PINKLER.

 Founded by producer Sára László, director-producer 

Marcell Gerö and DoP Tamás Dobos, Campfilm mainly 

produces documentaries with national and international 

partners. The films produced by Campfilm address soci-

al issues and have a strong cinematic appeal. They have 

screened and gained recognition at both national and in-

ternational festivals, such as SOFT RAIN (LÁGY ESÖ) by Dénes 

Nagy which was selected for the Directors‘ Fortnight in 

Cannes, as well as ANOTHER HUNGARY (MÁSIK MAGYARORSZÁG) 
and HARM (SEB), also by Dénes Nagy, and CAIN‘S CHILDREN  
(KÁIN GYERMEKEI) by Marcell Gerö, which screened at the Rot-

terdam, Sarajevo and San Sebastian film festivals, respec-

tively.

 Campfilm’s documentaries have received the Hun-

garian Film Critics’ Association’s recognition for Best 

Hungarian Documentary three times in a row: in 2012 for 

CAUGHT BETWEEN TWO WORLDS (KÉT VILÁG KÖZT) by Viktor Oszkár 

Nagy, in 2013 for ANOTHER HUNGARY, and in 2014 for CAIN‘S 
CHILDREN. Its latest festival success was the FIPA d‘Or for 

Best Script at Biarritz in 2016 for BUREAU (HIVATAL, a 52-mi-

nute fiction film), directed by Viktor Oszkár Nagy. 
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